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Collective Actions in the 1970s and 19

\ctions was one of the earliest and longest lasting performance art groups operating in the

erformance, an audience of thirty received nvitations to -,,'..th’l 1N an empry

Id on Saturday, March 13, 1976. After meeting at the appointed spot, the audience witnessed
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[n the months and years following, Collective Actions went on to stage many other actions in nature in which

audience members were invited to become participants in diverse meraphysical investigations. At the same
! ¢

time, the group used a range of media, including photography and audio and video recording, to document

these live actions and chronicled their activities through descriprive texts, essays, and audience account

Over time, l!h, pe rformance strucrures II\'\ 4MeE mMore \Hlll“ll"'.‘ as the ‘_[l"ll}‘ HIMIIPIIF.HL‘\, dn even f,"YLZIlL'I'

variety of objects, events, and technologies into their actions. Still, the sense of perceprion, and especially

the limits of what can be perceived, always remained at the center of Collective Actions Investigations.

While long-ago performance events and actions cannor be recreated in the present, Performing the Archive

uses the vast documentary and textual materials that Collective Actions compiled to stage a new encounter

with the archive. Focusing on the group’s work in the 1970s and 1980s, a tremendously fertile time in

Moscow’s culrural life, the exhibition gives viewers the opportunity to experience these events not in

lg'.ll tme acuon, |1lll in l‘\\' l[ll,l;ll].l[lllll

trom the N id Nancy Dodge Collection of Soviet Noncontormist Arr are supported by the Avenir Foupdation. |

xhibirions and pr 15 are funded in pare by the New Jersey State Council on the Arts/Department of
National Endowment for the Arrs; by Rutgers. The ew Jersey and the de

of the Jane Voorhees Zimmerli Art Muscum
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