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CEPTEN 3ATHUMN

IN MEMORIAM

OAMH NAN HECKOABKO MEAOANYECKHNX MHCT PYMeHT OB

2013



MY3bIKA TAMATU
['Eorruiss AOPOXOBA

(11 anpeas 1984 — 1 pepans 2013)

My3bIKA TIAMATHU
AAEKCAH,A,PA (DI/IAI/IMOHOBA

(29 oxrsabps 1995 — 1 mapra 2013)



MUuUsIC IN MEMORY OF

(GEORGY DOROKHOV

(April 11, 1984 — February 1, 2013)

MuUsSIC IN MEMORY OF
ALEXANDER F ILIMONOV

(October 29, 1995 — March 1, 2013)



IIpechl MOXKHO MCIIOAHSTDH Ha OAHOM HMAH HECKOABKHX MEAOAHMYIECKHNX HHCTPYMEHTAX. I/IHCTPYMGHTOM MOXET

OBITH TakoKe rOAOC. Ka)kABI HCITIOAHUTEAD UTPAET CEKI[UIO BHYTPH I I npumepHo 5-10 pas (mpu xeranun

GoAbllE MAM MEHbBIIE), a 3aTeM IePEXOAMT K caepyromeit cexumu. Ourypa BHyTpH MOBTOpPSIETCS

npuMepHO 6-12 pas.

HMHcTpyMeHTBI MOT'YT BCTYHAaTb OAMH 3a APYTHMM B A0OOM mopsiake. KakABII MOXeT IepeXOAUTb K

CAeAyIOLIelT CeKI[H He3aBUCUMO OT APYTHX. TeMII He 00sI3aTeABHO OAMHAKOB AASL BCEX.

Apyroit crocob HUCIIOAHEHUS — YHHUCOH HMAU YaCTHUYHBIA YHUCOH. [locAepAHMIT ITOAydaeTcs], eCAM KaKue-TO
MHCTPYMEHTAAKUCTHI Ha BpeMsI IEPeCTAIOT UI'PaTh, B TO BPeMs KaK APyTHe IPOAOAXKAIOT. MOXHO CIIE[JUaAbHO
3a00THTBCSI O TOM, YTOOBI TeMOp CyMMAapHOTO 3BYYaHHsS BCE BpeMs MEHSACS. TeMIT AOAXKeH OBITb 00muM
AASL BCEX, HO MHOTAA BO3MOXHBI HeOOABILINE PACXOXKAEHUS, co3parompe 3pPpeKT HEKOTOPOil PasMBITOCTH.
ITepexop K KOKAOU CAGAYIOIEHl CEKIMH AOAXKEH IIPOUCXOAMTh y BCEX OAHOBPEMEHHO HAU IIOYTH

OAHOBpEMeHHO.
ITpeanoaaraercs, 4To 16-e urparTcs B TeMIle J'=ca 60. Ho mosxo UTpaTh U HAMHOTO MEAACHHee.

O (=) = HeompeaeAEHHO AoATast HOTa (maysa).

>f = OTPBIBUCTHIN 3BYyK HEOOBIYHOTO TeMOpa, BO3MOXHO, 6e3 onpeAeAéHHOM BBICOTHL ITpu urpe Ha AyXoBBIX
9TO MOXKeT OBITb CASII, YAAp KAAIlAHAMH U T. A. LIpy Mrpe Ha CTPYHHBIX — AI0OOTO pOAQ IHIJIUKATO,
yAQp TaAbLleM A€BOM PYKH IIO CTPyHE HAa HOTE Mu, YAAP IAABLIAMU A€BOM PYKH O IpH(, AETKHUH ypap
TPOCTBIO CMbIYKA O TOACTaBKY MAU KOPITyC MHCTPyMeHTa M T. A. IIpu urpe Ha poprenrano — mMIIIMKATO,
3acypAMHeHHas HoTa (MCIIOAHSieMas [IpU IIOMOINM KAABHIIH, KOTAA [AAEL] APYTOi PyKH HPIDKAT K CTPyHaM),
BEPTUKAABHBII YAAP ACPEBSHHOM MaAOUKO# (KApaHAAIIOM) O KAQBUINY H T. A. I[pU MeHHUH — MEeAYOK SI3BIKOM

uau rybamu. ITo xoAy vcroaHeHUs pasHble IPUEMBI MOXKHO YepeAOBaTh.

¥ = poATHIl 3ByK 6e3 ompeaeAéHHON BbICOTHL llpu menmn HyxHO mpousHocutb [$]. Ilpu wurpe Ha
APYTUX HHCTPYMEHTaX — IPOU3BOAMUTH IO BO3MOXHOCTH ITOXOXKHI 3ByK. Ha AyXOBBIX 9TO MOXeT OBITb
3BYK BAYBaeMOIO B MHCTPYMeHT Bo3pyxa. Ha cTpyHHBIX — mrpa cmprakoM 1o mopcraBke. Ha ¢oprenuano
TIOAXOASIIIMI 3BYK MOXHO IIOAYYHTD, €CAM OBICTPO HaXKaTb IPaBYIO MeAaAb. MOXKXHO Takoke BOAUTDH PYKOH,

TKAHBIO UAH APYTHM IOAXOASIITMM MaT€PUAAOM II0A KAQBHATY PO
MaxcuMaAbHO AOITyCTHMAasl TPOMKOCTD — 11€2Z0 piano.

IIbechl, Bxopsmue B «In memoriams, MOXXHO HUCIIOAHSITH IO OTA€ABHOCTH.
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The pieces can be performed on one or several melodic instruments. The voice may also serve as an

instrument. Each performer plays the section within I I approximately 5-10 times (the number of times

may be more or less, at will) before moving on to the next section. The figure within is repeated

approximately 6-12 times.

The instruments can enter one after the other in any order. Each instrument can move on to the next section

independently of the others. The tempi need not be identical for all the instruments.

The pieces may also be performed in unison or partial unison, the latter occurring when some of the
instrumentalists cease to play for a period, while others continue. Special care may be taken to ensure that
the timbre of the overall sound changes constantly. The tempo should be common to all the players, but
small divergences creating the effect of a certain fuzziness are sometimes possible. All the players must make

the transition to each subsequent section simultaneously or almost simultaneously.

It is anticipated that the sixteenths are played in the tempo J'=ca 60, However, it is also possible to play

much more slowly.

O (=) = long note (pause) of undefined duration.

>f = staccato sound of an unusual timbre, possibly of indefinite pitch. When wind instruments are being
played, this may be a slap, key clicks, etc. For string instruments, this may be any type of pizzicato, a tap
with a finger of the left hand on the string in E, a tap with the fingers of the left hand on the fingerboard,
a light tap with the stick of the bow on the bridge or the body of the instrument, etc. For the piano, this
may be pizzicato, a muted sound (performed by means of a key when a finger of the other hand is pressed
against the strings), a vertical tap with a wooden rod (pencil) on a key, etc. In vocal performance a click

may be produced using the tongue or the lips. Various devices may alternate in the course of performance.

& = a long sound of indefinite pitch. For vocal performance the sound [f] must be pronounced. When
other instruments are being played, a similar sound should be produced, as far as possible. In the case of
wind instruments, this may be the sound of air blown into the instrument. In that of string instruments, this
may be produced by bowing on the bridge. In that of the piano the sound may be obtained if the right pedal

is rapidly pressed. The hand, fabric or another suitable material may also be drawn under the keyboard.
The maximum permissible loudness is mezzo piano.

The pieces comprising “In memoriam” may be performed individually.

(Translated by Keith Hammond)
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