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Notes are to be understood and to be performed as either notes or rests. Any note may be arbitrarily lengthened, shortened
suspended or skipped.

A small note can be ignored, played together with a regular note (simultaneously or successively) or played instead of it.

Dashed ties are optional.

Pauses hetween phrases and between notes within phrases may be unrestrictedly long or short.

Phrases may follow one another as numbered (the 10th phrase is to be followed by the phrase 11=1). It is also possible to
proceed from any phrase to any other, placed on the same page or not.

It is possible to make free use of the sustain pedal, to press additional silent notes not indicated in the score (for producing
overtones). It is possible to employ sound technigues of any kind possible on an instrument (for example, some notes can be
played as pizzicatos, as harmonics, as sounds of indefinite pitches; also the rests may be either “clean”, or in some way “filled”).

The piece can be transposed by any interval up or down.

The piece may be started from any point and finished at any moment.

Accidentals apply only to the notes which they directly precede.

A quarter-tone piano is an instrument (a virtual one in my case) which has a regular piano keyhoard where all notes except
one sound differently than written. “The central note” is that in which written and actual pitches are the same, the C of the first
octave. All other notes sound two times closer to the centre than written.

p  Wwritten pitches
A NI




HoTbl NOHMMAIOTCA 1 UCTIONHAIOTCA KaK HOTbI WAW Kak nayabl. J1iobadA HoTa MOMET ObiTb NPOM3BONILHO YANVHEHA, YKOPOYeHa,
3ajlepHana Wi nponyleHa.

MenKyto HoTy MoMHO NpoNycKaTb, UrpaTb eé BMecTe ¢ 00bIYHOI HOTOI (0iHOBpPEMEHHO WK MOCefoBaTeNbHO 0HY 3a APYroii)
nnbo BMecTo Heé.

[MyHKTUPHbIE TN HEeoBA3aTeNbHbI.

Maysbl mempy hpasamu 1 Memay HoTamu BHYTPU ipad MoryT ObITb CKOMb YrofHO ACATVMM AN KOPOTRUMMA.

(Opasbl MoryT uaTyh B nopaake Hymepaumn (nocne 10-i dpaabl npét tpasa 11=1). MomHo Takme o1 noboii chpassl nepexoauts
K ntoboid Apyroii, pacnonokeHHoR Ha 3TOM Me cTpaHULIE UAK Ha Apyroil.

MomHo ceobogHo Mcnonb3oeaTb Mpasylo Nefaib, HAMUMaTb JAOMOJHUTENbHbIE, HE YKa3aHHbIe B MapTuType 0e33ByuHble HOTbI
{nnA ofpasoBaHvA npussykos). MomHO NpUMEHATb camble pasHble crocobbl 3BYKOW3BNEYEHWA, BO3MOMHbBIE HA WHCTPYMEHTe
{Hanpymep, HEeKoTopble HOTbl MOMHO WrpaTb KaK MULLMKATO, Kak inamoneTel, Kak 3Bykn 6e3 onpefenéHHoii BLICOTHI; MpY 3TOM
naysbl MOryT ObITb KaK «YMCTBIMM», TaK W PaauyHLIM 00pa3oM «3anoNHEeHHLIMM>»).

Mbecy MoMHO TPaHCMOHMPOBaTh Ha NtOOOI MHTepBaN BBEPX WIW BHUS.

lbecy MoHo HavaTb ¢ tofioro MecTa U OKOHUMTL B MO MOMEHT.

CnyvaiiHble 3HAKN 0THOCATCA TONbKO K TEM HOTaM, HEMOCPEACTBEHHO Nepe/l KOTOPLIMU OHW CTOAT.

YeteepTutoHoBOE hOpTENMaHO — 3T0 MHCTPYMEHT (B MOEM cnydyae — BUPTYyanbHbIA), y KoToporo ofbiuHaA chopTennaHHan
KnaeuaTypa, HO BCE HOTbl, KPOME OJIHOM, 3BY4YaT He TaK, Kak 3anucaHbl. «LleHTpanbHaA HoTa» — Ta, rjie 3amuch 1 3By4YaHue
COBNajlalT, — «/10» NepBoil OKTaBbl. Bce ocTanbHble HOTHI 3ByYaT B 1Ba pasa OnMme K LEHTPY , YeM 3anmcaHb.

HanncaHHbI€ BbICOTbI

s em o T

3ByuvalLMe BbICOTbI HAa YETBEPTUTOHOBOM GOpPTENUAHO

s i v oo w I v

&E§5<>

TQ_E§5<>



1 3 5 9 1 B B 9 1 B B 9 1M B B
’ |/ [ e
;j 15 k‘ 15 15 k" 15
=i 13 d 13 13 @ 3
S ¢ B 4 @ By
N L 1 2.4 1 1 i 1
@- . @
. 4 9 R J 9 9 N A e 9
B Eed
B 7 7 7 AN 7
& < @
. ®- 5 5 5 5
3 3 3 3
R 1 1 1 1
1 3 5 g n BB g n BB g n B B
1 3 5 9 1 BB 9 1 B B
L. ‘ L.
k& 15 k& 15
@ = 13 ® v B
5 L
N 7@ i 7 i
@ 1 - ®
: L 4 9 Vg : 9
e 7 £ 7
s 2 ®
oG S 5 T 5 w, e 5
0 X e .
=i ® 3 4 ® 3
"""" » r”.; /
- 1 N 2 b 1
1 3 5 7 9 n B 15 S i ,‘ 1 3 5 7 9 n B B

;{\ 1 3 5 7 9 1

Tt 3 5 7 9 1 13 15

T I f/
k' 15 / _ .'J 15
,,,,,,,,,,,, R4
] e 13 %.—-" 13 @
~, 4 ~
L 3 SO 4
i @ 1 al 1 L RN Vi 1
‘ ~ 4 ~ ‘/
RN < 9 9 @ 9
RS ¢
e 7 7 @ 7
e Y 4 Y
- P Mo 5 5 ®— £ > N 5
’ A ~ ’” N ~
@ 3 3 : @ 3
- Ped
o 1 10— 1
&£ | £ |
1 3 8 7 9 1 1B 15 1 3 5 7 9 1 1B 5B
1 3 5 7 % 1 13 15 1 3 5 7 9 1 13 1B 1 3 5 7 % 1 1B 1B
‘ .’* ‘ o’ ‘ |2
k 15 15 k% 15 15 k% 15
M@ it £} 13 N ® S B3 3 e S B3
T & : ~ @ *
> @, 1 1 N @ o 1 1 & o 1
N ) = L 2N P : N s @
&1 9 9 ® ot 9 9 ® S 9
ﬁf s S
S @ 7 7 - - @ 7 7 @ 7
s s ~ s ~
@ \ - N
i @ 5 5 vai LN 5 5 Faia N 5
p ] S - @ y 8
- @ 3 : ® 3 & 3
Gl 1 1 1

Tt 3 5 7 9 1 13 B Tt 3 5 7 9 1 13 B Tt 3 5 7 9 1n 13 B



n

Piece No.4

guarter tone median

: bd
L b+
10 Jj_ 2 ﬁ
1 1 J ‘ 1 i
e L S
& & o "
. b 2 =5 5
o 4 o 4
N pe- T w
| by |29 |
< >e e
: belb : b b
- 4 o 4
e A% ma
e e L
< i
- — : belb
iad 4 & 4
: jg! : !
= et .
e = ==
Vj _‘_ Vj _‘_
15 2 : 2 b
- < & P
.
5 :5“' N —
|29 |
e =
b b

 THI

Y




n=1

Piece No.4

quarter tone minor

pe

{3

PEN
—I 5
i 7
- v J
10 J H,ﬂ 2 : | bﬂ
' I d M| d
= CSSSR==s
L, o LY L, o LY
V V V V
. 5 5 5 . 5
IL/‘ V V V IL/‘ V
47 v J > v 4
9 J | bﬂ 3 J bﬂ
) |
o1 —? +—] o
> == ELSS=ET
- Le LY L‘j o
V V V
EPiEwn v E—
A4 40 4 >
. v 4 v J
. g ; g
! | J
Z M| !
:F/‘ = |r i b‘d b“ = v
- L.j Laby ®
V V V V
g — — ‘ ‘ = T 17
— -V ll;‘ V - — — - V \.V-( ll;‘ - —
- K 4 v 4 .‘._. s 4
7 bﬂ 5 bﬂ
i — S
P " e -
v I I v
o b b3 * b
5 T 5 —1t
|4 14 |2y 4 bl
— 3 V — — — 3 V — —
- K s 4 .‘._. L
6 bﬂ
T
1,9 &4 T 1
V _‘ V
g — 5
24 |29 24
Vv
. g v J




n=1

Piece No.4

quarter tone major

ﬂ:qﬁﬂﬁ-

P

] el ]
L\ | o o L\
H pe 4
— L <+ -+
4 4
10 ﬂ-' nﬁ 2 i ﬂ-' nﬁ
1 1 ‘ 1 ‘
H‘J e pe N o)
o | | o
m o | m L |
o o o [z - ] el ™~
1 [ - Tl 1 o o 1
by |29 by |29
") 4 4 4 ") P
- # 4 1 - # <4 T
E - g -
7 N Pe — PO —w 7
o | 1 | o
- Y va |4 4
] [l IV K- Bl o - T ] ]
- el ! o ! o ! o
bhally Iy Iy
el el -] — 14 V'R
— AR - -+ — [ - —+
@ - g -
8 ﬂﬂ 4 ﬂﬂ
m - O — ] u‘| —
o d ? " ! d o
B S — e e N
" | 1 |1
Ly !
o - e - T o o " o o
! ) CEa ) o -~ M M.
by |29 bally
P o) P [’ o)
o # o4 1 —T ~—HF® 4
E - g -
7 iy . nﬁ 5 iy nﬁ
" ! | Ih " P i
- N -P‘ V‘ N H‘
o | | o
i 4 ) & |y
ol o - " o ol o
! o ! o o ! o !
|29 |29 |29 |29
4 4 B 4 = e
— # < — # 41
" 4 & 4
e e
i —— —
Y| e el
o 2] H‘ o
- Tl ",
by by
V - V
— [ - —+
L 4 -




n

Piece No.4

quarter tone superminor

T

N

4]

N
N
&

N bel
I I
| 12 !
e 2
i b 3
10 | Jj— 2 ﬂ
] y ]
dl #;‘FIJ P :l',‘dl sd VJ
s e < T 9
] | [} ] | )
IZ y e, y Iz 0] y
2 2 2 2
- be 3 e b 3
; - It 3 It
| | |
12 y ?:
S== e
+ e & Bl
re—; P — *pe— 7
bally b b
Vv \.V-( Vv Vv
- be 3 e b 3
e L -0
e 4
o [V Do o
- — P h
o be 3 e b 3
dl.IIZJ — - ,I
T % ==
4 4
| ) -‘- | | 1 -‘-I
= 12 = 12 12 = @ =
| | | |
- b# 3 i 73
: - I
* e N
! ! —
1%
q‘ Ir’ -‘- 1l lI
by




Piece No.4

quarter tone supermajor
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guarter tone enharmonic superminor
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guarter tone enharmonic supermajor
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