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O603HayeHusa

HoTbl, umetoLme (I)OpMy W, YV, ¥ M e, UCNONHAITCA KaK HOTbl NM60 Kak Nay3bl — MO XKeNaHNK
ncnonHmTenA. CDopma HOTHOW roNoBKN 0To6pa>KaeT npegnonaraemMyr BepoATHOCTb, C KaKoi faHHasi HoTa
NPO3BYUYUT:

® = HenpemeHHO HOTa (MaKCVlMaanaﬂ BepOFITHOCTb);
w NMoYTWN HaBepHOEe HOTa,
v =

w =

® = CKOpee BCero, Naysa;
Y = HenpemMmeHHO Mnay3a (MMHUManbHas BepOﬂTHOCTb).

Ecnun HOTBI pacnonarakoTcd Ha OAHOM WTWIE, TO HOTbl N MelLWne OONHAKOBYIO BEPOATHOCTb («BeC»), MOryT
MOABJIATbCA TOJIbKO BMeCTe, Hallpumep:

= (HenNpemeHHO 06e HOTbI) NI —%—

— a HOTbl MeHbLUEero BeCa MOryT 3BydaTb TOJIbKO eCdJIM 3ByYaT HOTbI 66nbluero Beca:

o * .
v = mnn —= nnu <
— i a—
== I S—
. — Wnm b Wnm D
—— —a— —

~  («1nun») = eCNK CTOWT Ha WITWIe Haa/nof BCEMWN HOTaMK, TO MOXKET 6bITb Bbl6paHa TOJIbKO OfJHa HOTa (KOTOpaFI
MOXKeT NCNONHATLCA N KaK May3a, edJin c|>op|v|a HOTbl— W , V¥V , v yuan e):

N N
P —_—
7! = — (6onee BepOATHO) UMK —v— (= ——— —— i —%— )
o ™ & —_—

Ecnn «» CTOWT Ha WTune mexay AByma HOTam, TO BbIOMpaeTcs ofHa 13 3TUX ABYX (BeC BCeWl «Napbl» paBeH
Becy 66nbLUeit U3 ABYX HOT):

o -
W — - WM (geposTHee) unm
RN P E—
.7 («n/unn):

- J .

* -
W - W - W g o o wn ——
Ty — — - e [

A («anm» gna popm) = BbIGUPAIOTCA BCe HOTbl OAHOI $HOpMbI:

P

N
o - g B

(‘-‘l
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¢ > = HoTa (nnn nay3a) B YIOBbIX ckobKax MoxeT 6bITb nponyweHa (BMeCTe C TaKMMW ke HOTamun B apyrmx

ronocax):
h
N~
g E

FaYd [ FaYD )

el ETh

CKopee BCero, ofHakKo, BCe TakKMne HOTbl HY>KHO NCMOJTIHATb (ecnu ke nx NPOMyCcKaTtb, TO, NO-BUONMOMY, TaKXKe BCe).

\

e

Bbi6op mexpay cekUMsamu:

5 m - A .
%Fj_‘ ? i.z %gﬂjg—jé.z
e TU RS R ST
./ e B
BEESEETE e

(Bbi6UpaemMble CeKLMMN OrpaHNYeHbl CKOOKaMm [ ] 1 oTheneHbl ApYr OT ApYra 3HaKoM «»”».)

I, V1, unn 19l = HoTa, ANNTEeNbHOCTL KOTOPOW ONpeaenseTca KOHTEKCTOM.

=t = May3a, JIMTENbHOCTb KOTOPOI ONpeaenseTcs KOHTEKCTOM.

«r = BO3MOXHOCTb JINTU.

Il = 3ByuaHme MOXeT BO3HMKaTb, MPeKPaLLaTbCA U BO30GHOBNATLCA B M0G0 ToUKe B Npefjenax AaHHOM

ONNTENIbHOCTN, T.€..

=t = T ——— (unn paxke e ——— ,fe —HeonpenenéHHaﬂ ININTENbHOCTD).

E = ANNTeNIbHOCTb, KOTOpad 6yﬂ€T, CKOopee BCero, yeeqmmyeHa 3a CUéT I'IOCJ'IeﬂyIOLLI,eIZ ONNTeNbHOCTN.
v

rit__= Cpasy nocne «—r» MCXOAOHbINA TeMM BOCCTaHaBMBAETCA.

(}g) = ANUTENbHOCTb, K KOTOPOI 3Ta pepmaTa OTHOCUTCS, IOMKHA ObITh YBeNMUeHa, CKopee Bcero, B 2-3 pasa.
Kntoum:
15 8 o
A A A —
:éﬁ = :ééﬁ = :étp
J © Y Y

~ = tempo rubato.

CﬂyanIHble 3HaKW AeNCTBUTENbHbI TOIbKO AN HOT nepen KOTopbiIMM OHN HeENOCPeACTBEHHO CTOAT.

Cepeeti 3a2nud, 10 anpensa 1999 2.
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Notes having the form w

Symbols

¥ , v or e aretobe played as notes or as pauses according to the performer’s

will. Notehead shape represents the supposed probability of whether a given note will sound:

s (KX

.7

= necessarily a note (maximal probability);
almost certainly a note;

most probably a pause;
= necessarily a pause (minimal probability).

If notes are on the same stem, then notes that have equal probability (“weight”) may appear only together, for

example:

» i
:F: = :t (certainly both notes) or —%—
— — [

— and notes of less weight may sound only if weightier notes sound:

e

o . .
v — - o —F— o — %
—— ——
= e
— L — @ ——

(“or”) = when placed on the stem above/below all notes it means that only one note may be chosen (which

may be performed as a pause as well if a shape of the noteis W , ¥ , ~ or e):
~ N N
|
= N (more probably) or —¥ (= s— of —— or —%—)
- o o —_—

When «» is placed on the stem in between two notes one of them is to be chosen (the weight of the entire
“pair”is equal to the weightier among two notes):

. ("and/or"):

(“or” for shapes) = all notes of the same shape are to be chosen:

A
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% = % (more probably) or %

'I » .
M - W or —F— or —F— or
— —  —— ——

I

™~

EE' =

N N
EEOVEEOVi

VI



< » =note (or pause) in angle brackets may be omitted (together with similar notes in the other parts):

e (e S eSes
{%—‘*f‘t _ {‘ﬁL—‘J’—: ol O
= *ii = *iE %%

Most likely, however, all such notes should be played (if nevertheless they are dropped, then, apparently, all they
are).

Choice between sections:

o
!
| "B
|

4 B
i

R
Py By .
o - R, or N p——
) — )
EE.EESESE —lrﬁcﬁi PR
”~
N o p—

|

(The alternative sections are bounded in brackets [ ] and separated from each other by a“~”"sign.)

I, IV, or Ml =note the duration of which is determined by a context.
mt = pause the duration of which is determined by a context.
- = possibility of tie.

Il = the sound may appear, stop and resume at any point within a given duration, i.e.:

e = (or even —w—w—w—_w_———w ,where M is an indefinite duration).

E = duration which will be, most likely, increased with a respective decrease of the following duration.
-y

rit__ =just after " initial tempo resumes.

(?g) = the duration to which the fermata applies is to be augmented, most likely, 2-3 times.
Clefs:
15 8 L
5 d f—
H— = 5= = G5—
\.)\} res \Q\)} ANRV.J

~ = tempo rubato.

Accidentals apply to the notes which they directly precedes.

Sergei Zagny, 10 April, 1999.
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[Tbeca N2 5a
(cuiusvis toni)

3Ta Mbeca WCMOMHAETCA Mo NapTUType [Toecei N°5. Mpn 3TOM HYXHO MbICTIEHHO CTaBUTb 3Hak (if) nepen
KaXX[OoW HOTOWN ¢ha, 0o n cone. To ecTb Nobyto ¢a, 00 NN CoMb MOXKHO (XOTA M He 00s3aTeNbHO) UCMOMHSATL Ha
MonToHa Bbiwe. bonee Toro, MHOrga MOXHO NOBBILATL Ha MONTOHA TaKKe U pe.

[Ipyras BO3MOXHOCTb: MbICTIEHHO CTaBUTb () Mepep KaXaol HOTOM Cu.

O6e BO3MOMXKHOCTW MOTYT ObITb OCYLLEeCTBNEHbI B paMKaX OfHOIO UCMOSTHEHMSA, OHAKO 3TO ManoBepPOosiTHO.

Ecnn B leece N°5 nepep Kakoid-M60 HOTOM yxKe CTOWT 3HaK §f, ero Hy>KHO MbIC/IEHHO 3aMeHATb Ha (f).

Ecnn Bo Bpems ncnonHeHust flbecei N5a  HW OOHO M3 BO3MOMHBIX MOBbILWEHUA (MOHWXKeHWA) He 6ypeT

peann3oBaHo, TO JaHHOe UCMOJIHEHWEe He ByfleT OTAIMUMMO OT UcnonHeHus [Tbecei N0 5. Have roBops, fMeecy N2 5
MOXKHO paccMaTprBaTb KaK YacTHbI ciyyait [Teecul N@ 5a.
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Piece No. 5a
(cuiusvis toni)

To perform this piece one needs the score of Piece No. 5. Taking this music, one should mentally place the sign
() before each note F, C and G. That is, any F, C or G may (but not must) be played a half tone higher. Moreover,
sometimes it is possible to raise by a half tone the notes D as well.

Another possibility: one can place (») mentally before each B.

Two possibilities can be actualized in one performance, but this is of low probability.

If thereis asign § already before some note in the Piece No. 5, it should be mentally replaced by ).

If, during a performance of Piece No. 5a, no one possible raising (lowering) is realized, the given performance

will be indistinguishable from one of Piece No. 5. In other words, Piece No. 5 may be considered a particular case of
Piece No. 5a.
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