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Mysbika MOXeT OBITh TPaHCIIOHMpPOBaHa B A100yI0 TOHaALHOCTD, YAOOHYIO 4451 A@aHHOTO MHCTPYMEHTaAbHOTO cocTasa. Ecan mapTus ucnoaHsercsa 0oaee
yeM OAHMM MHCTPYMEHTOM, TO BO3MOXHBI AyOAUPOBKM, MOAOOHBIC TeM, KOTOpble OBIBAIOT Ha OpraHe, a MMEHHO: B YHUCOH M/UAM B OKTaBY (BEPXHIOIO
/1AM HUKHIOIO) U/MAU B BEPXHIOIO AYOACIIUMY U T. ., T. €. CAeAyIoNiue:
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B PAa3HBIX IIbeCax 1 AAsI pa3HbIX HapTI/If/l COCTaB MHCTPYMEHTOB U ,ZLY6AI/IPOBKI/I MOTIYT OBIThH Pa3HbIMIL. Hpe,ﬂ,HOAaFaeTCH, — B OCODEHHOCTU AAST HGpBOf/] n
TpeTbeﬁ nbeC, — YTO padHbIe IIapTUNM MOTIYT 3aMETHO OTAMYAThCA APYT OT ApyTra IIO 3By4aHUIO. BHYTpI/I nbec, 0AHaKO, MHCTPYMEHTOBKa (peFI/ICTpOBKa) He
AOAXKHaA MEHATBCA.

Cepeeit 3aznuit, 12 dexadpsa 1997 :.
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The music can be transposed to any key suitable for a given set of instruments. If a part is performed by more than one instrument, doublings similar to
those used on the organ are possible, namely: a unison and/or an octave (upper and/or lower) and/or an upper twelfth etc, i. e. as follows:
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In different pieces and for different parts, instrumentation and doublings can be not the same. It is assumed — especially for the first and the third pieces —
that parts can (but not should) noticeably differ one from another in sound. At the same time, inside of the pieces instrumentation (registration) should not
be changed.

Sergei Zagny, 12 December, 1997 .
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