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NpmnHa HaxoBa

«cTopund
Kpaa»

YHUKaNbHbIE HAXOAKM TAMAHCKOIo packora v rMpuiexkalmx
K HEMY TEPPUTOPUIA MOTIYT CPaBHUTLCA MO CBOEW 3HaYM-
MOCTU pa3Be UTO C pacKkonkamu NomMnen. Haxooku TaMaHu
MOBECTBYIOT 06 yK1a[e KM3HU, BEPOBaHUAX, MONTUUECKOM
M couManbHOM YCTPOMCTBE Hapoaa, HacendaBLlero aTu
MecCTa, U LLlelTIMKOM NMepeBopadmBatoT Hallle MpeacTaBneHmne
O UMBUAM3aLMKM BoobLLE M O BK/TA4e PYyCCKOro Haponaa
B €€ pa3BUTME B YAaCTHOCTW.

B cBeTe HOBbIX HAaXOAOK, UX M3yUeHUsa 1 MHTepnpeTaumnm
BeOyLIMX MUPOBbIX CMeLManmMcToB Ternepb NoBCEMECTHO
MPU3HAETCH, UTO BaXKHble acMNeKTbl MUPOBOW LIMBUNMU3ALMMK
6epyT Hayasio Ha TaMaHCKOM MOJyOCTPOBeE.

MoHATUME «rONYyBULLKOIrO», UK «roNyBbuHOro», Hapoaa
3apoamnnochb MMeHHo 3aecbh. CornacHo gpeBHew nereHae,
netenu aBa rony6qa no Heby. M 6binn 3TK ronyom —ayum
OBYyX BO3/1t06eHHbIX, [Madupbl U Muronusa. M Tak yXK UM
rMoHpaBuacb MecTHas Coslb 13 IMMaHa, YTo MoBaauInCh
OHU MPUMETaTb U «0BXKMPATbCA 3TOM COMbLIOM». OTaXenenm
OHM OT 3TOM OBUABHOM MULLM, U YTAHY UX IMMaH B IYy6UHY,
6onblie X HUKTO U He Buaen. Tak ronybku ¢ rnybunHom
M MopoaHUNMCh. M MOLWEN OT HUX ronyeunuUKMm—ronybm-
Hbl Hapoga,.

B 2014 rooy packon 6bi1 Le/IMKOM MepeHecéH BHYTPb
KPEeMMNEBCKOM CTEHbI KaK HalLMOHaNbHOE COKPOBMULLE, rae
€ro U3y4atoT, ONMCbIBAIOT U OeNatoT AOCTOAHMEM BCETO
COBPEMEHHOIro HaceneHus. Mo XPOHOMEeTPUYECKMM aHaun-
3aM caMble apeBHMe npeaMeTbl faTmpytotca X-VII Bekamu
[0 Hallel 3pbl, a Hanbonee nosgHme —30-MU rogamMm
XX Beka.

30ecb Xe, Ha TaMaHW, SKCMOHUPYHIOTCA TOYHbIE KOMUU
npoenoMeTos, O6Hapy)+(eHHbIX B pacKonax.

Irina Nakhova

The Story
of the Land

The unique finds from the Taman excavation site and adja-
centareas can only compare with the excavation of Pompeii
in their significance. These findings reflect the way of life,
beliefs, political and social structures of the peoples that
inhabited these parts, and completely overturn our under-
standing of civilization in general and the contribution of the
Russian people to its development in particular.

In the light of new discoveries, their study and interpreta-
tion by leading experts, it is now widely recognised that
significant aspects of global civilization took root on the
Taman Peninsula.

It is here that the concept of ‘golubitsky’, or ‘pigeon’ origi-
nated. Legend has it that two pigeons flew across the sky,
and they were the souls of two lovers, Glafira and Gligoly.
They enjoyed the salt from the estuary so much that they
gotintothe habit of coming over and ‘gorging themselves
on this salt’. They grew fat and heavy, and the estuary
dragged them into the depths of the sea, never to be seen
again. Thus the depth became affiliated with pigeons. And
the golubitsky, or pigeon people were named after them.

In 2014, the excavation site in its entirety was moved inside
the Kremlin walls as a national heritage, where it is being
studied. Itis open to visitors. Chronometric data places the
oldest objects circa 10th-7th centuries BC, and the most
recent objects—circa the 1930s.

However, here, in Taman, they exhibit the exact replicas
of these findings.







MorpebanbHbin
KynbT TaMaHU

yXOOUT faneko B rMy6b BEKOB, yYE€Hble HaxXO4AT KOPHM
TaMaHCKOro norpebanbHOro KyssTa B Ky/ibTe MepTBbIx [peB-
Hero ErmnTa, B rpeko-poOMaHCKOM MUPE U B HEKOTOPbIX 21e-
MeHTax PaHHEXPUCTUAHCKOM KybTypbl [MpuyepHOMOopbS.
MorpebanbHbln KyNbT MCXOAWT M3 TOTO, YTO MOC/e CMepTU
TeNo BO BPeMsa BTOPOro NpuLLIEecTBUA Oy4eT oayLLUeBNeHo
1 BOCKPECHET K HOBOW YXM3HU, MO3TOMY 6anib3aMMpoBaHme
Tena HeoBXoAMMO, YTOObI COXPaHUTb ero Ko [1Ho BOCCTaHMA
13 MEepPTBbIX.

Banb3amMuypoBanm 110 B aHTPOMOMOPdHOM YKOPOYEHHOM
dopMe, HanoMmHaLwen GopMy MaTpPELLKN. [NpecTaBmB-
werocs 6anb3aMMpoBan 1 ycTpamBain B KOMMAKTHYHO
Mo3y Ha KOPTOYKaX 1 C pyKaMU, CKpeLleHHbIMW Ha Fpyau,
UTO MOXOyKe Ha Mo3y MfadeHLUa B yTpobe MaTtepu. 3aTeMm
3aBopadmBany Teno B XONCTUHY M 06MasbiBanu TONCTbIM
CNoeM MuHbl. Mony4danachb Tak HasbiBaeMaa «MaTpELLKa,
N «HeBansLWKay», UM «BaHbKa-BCTaHbKax, KOTOPYHO B CBOLO
o4yepenb NoMellanu B 604Ky, 3aKaTblBasiM KPbILLKOM U yyke
MOTOM BEPTUKANBbHO XOPOHUMN B 3eM/1e. TakKoM TUM pUTy-
aNlbHOrO 3aXOPOHEHUS YyTBEePAUICS YryKe KO || Beky Halluew
2pbl, 1 B CpeiHMe BeKa CTall Ha3blBaTbCA YKOPOUYEHHbIM
CTOAKOM, a B 6onee nosgHee BpeMa—MaTpeLledHbiM 3ax0-
poHeHneM. nun «<HeBanaLlKoM». BouKy 3arotaBimMBanmch
Y>Ke MPU XKU3HU U CHUTANNCh HaMBaXkKHeMLWLMM Npuobpe-
TeHneM. ToNbKo HambegHeMLaa YacTb HaceneHus bodek
He MMena, Ho He 6e3 oCHOBaHWM Nnofarana, Yto obLIMHa
rnocre cMepTM Mo3aboTUTCA O HUX M B BOUKY yKaTaeT.

B packone Takxxe 6b1511M 0OHapyKeHbl HEMHOMOYMUCIEHHble
BOUKM TONMBbKO C KOCTAMMU, Be3 MaTpéLuek 1 Hagnmncen. Cko-
pee Bcero, oHW NMpuHaanexanu camomy 6egHoMy Cnoto
HaceneHus, UMK e 3TO PESTMKBAPUM MOYUTAEMbIX CBATbIX,
MOCKOJTbKY KOCTU UMEIOT SBHO He3eMHOe MpoKcxoxaeHue
M CUMIBHO OT/IMYatoTCs OT BMAa Homo sapiens. Ha KpbiLw-
KaX 3TUX 6e3bIMAHHbIX 3aX0POHEH U OOHaPYXKEHbI OYeHb
cneunduryecKme PUCYHKM: ABE CKpeLLEeHHbIe KOCTU 1 Yeper.
Ho ocTaTKM nopoxa B 6oUkax He 6blN 06Hapy»XKeHbI.

B rony6uLIKOM 3ax0poHeHUK 6bin HalaoeHbl 6onee OByX
ThicaY 6oYEK C «MaTPELLKaMM» Pa3HOM CTEMeHM COXPaHHO-
CTW. Ha BbiCTaBKe NpeacTaB/ieHbl TOUHbIE KON HECKOMbKMX
rnorpebanbHbIX 6o4ek.

Boosb 4opory—604Kn 6e3 «MaTpéLUeK», KOTopble, CKkopee
BCero, 6biNn pasrpabneHbl BO BpeMa peBosioLMM Hadana
XX Beka, Ho caMu 6OUKU COXPaHUINCh, U, BUAKMMO, HEKOTO-
pble HagnucK 6binm oob6aBneHbl BO BpeMs pasrpabneHumd.

Boykun obpactan HapoaHbIMU MOBEPbAMU U NereHaamm.
OTU KopOoTKMe PONbKIIOPHbIE paccKasbl O Goukax Obln
3anmcaHbl UccrefoBaTenaMm U TakXKe NMpeacTaB/ieHbl
Ha BbICTaBKe.

Taman’'s Funeral
Tradition

Taman’s funerary traditions go back millennia, their roots
having been traced to Ancient Egypt’s cult of the dead, the
Greco-Roman world and the early Christian culture of the
Black Sea region. The funeral tradition stems from the fact
that during the Second Coming the dead will resurrect
toa new life. Therefore embalming is necessary to preserve
the bodies for Resurrection Day.

The bodies were embalmed in a shortened anthropo-
morphic shape reminiscent of that of a nesting doll. The
deceased were embalmed and placed in squatting posi-
tions, similar to foetal, with arms across their chests. Then
the bodies were wrapped in linen and coated with a thick
layer of clay. These ‘nesting dolls’, or ‘tilting dolls’ were then
placed in barrels, a lid was put on, the barrels were next
sealed and buried vertically in the ground. This kind of ritual
burial was already established by the 2nd century AD, and
in the Middle Ages it was named the ‘shortened riser’, which
later changed to ‘matryoshka burial’. Or a ‘tilting doll’. The
barrel was prepared during the individual’s lifetime and
was considered the most important acquisition. Only the
poorest individuals could not afford barrels of their own but
had reason to believe that after their death the community
would take care of their bodies and bury them in barrels.

During the excavation, they discovered several barrels
that only contained bones, without the ‘nesting dolls’ and
inscriptions. They were most likely reliquaries of revered
saints since the bones found inside appear to be extra-
terrestrial in origin, very different from the Homo sapiens
species. They discovered distinctive pictograms on these
barrels: two crossed bones and a skull. Spectral analysis
indicated no gunpowder residues. This is a replica of one
of those barrels.

More than 2,000 barrels containing ‘nesting dolls’ of varying
stages of preservation were discovered at the Golubitskoe
burial. The exhibition features replicas of several burial
barrels.

Along the road, one can see empty barrels, which, most
likely, were plundered during the Russian Revolution. Only
the barrels have survived, and some inscriptions were
added by looters.

The barrels became the source of numerous popular beliefs
and legends. The short folk tales about the barrels were
recorded by the researchers and are also featured in the
exhibition.







TeKCTbl
norpebanbHbIX
bouek

TeKcTbl norpebanbHbix 6o4YeK NopasnTenbHO
pa3Hoobpa3Hbl. OTHOCATCA K Pa3HbIM Nepwu-
olaM TaMaHCKOW KyNbTypPbl M OTPa)atoT KakK
BepoOBaHUA, TaK U MOBCEeOAHEBHYO XU3Hb
yenoBekKa B 3TUX Kpaax. Boukn 6biin Mcnonb-
30BaHbl HE TO/TbKO 6OraTbIMU XUTENAMMU,
HO M MPOCTbIMK NtoAbMW. JTloan HaYMHaNu
FOTOBUTbCA K 3arpobHOM >XM3HU 3apaHee.
YyKe Npu >XM3HU Konunm cebe Ha GOUKyY U,
npuobpeTsa e€, Ha4MHaNM Bblpe3aTb 1 3aMnu-
CbIBaTb, MHOIAA Pa3pPMCOBbIBaTb M yKpallaTb
eé. Hagonucu oTparkatoT OOCTMHKEHUS yMep-
LIero npw XM3HW, ero BepoBaHmMs, Takxke
3aKMHaHKWA, KOTOpble OOKHbl o6eperaTb
ero B 3arpobHOM YXU3HMN.

Hagnucm Ha norpebanbHbiXx H0o4YKax, Kak
N caMn BOYKU, ABNAIOT HAM YOAUBUTENbHYIO
KynbTypy TamaHun, eé ¢onbKiop, MPUOTKPbI-
BAlOT €€ TalHbI.

Burial
Inscriptions

There is a great variety of different burial bar-
rel inscriptions. They date back to different
periods in Taman’'s history and reflect both
the beliefs and daily life of people in these
parts. Barrels were used not only by wealthy
families but also by ordinary residents. Peo-
ple prepared for the afterlife well in advance.
During their lifetime they started to save up
for a barrel of their own and, having acquired
one, they would cut inscriptions in it, some-
times painting and decorating the barrel
as well. The inscriptions reflect the achieve-
ments of the deceased during their lifetime,
their beliefs, and also contain spells to pro-
tect them in the afterlife.

The inscriptions on the burial barrels, like
the barrels themselves, reveal the amazing
culture of the Taman Peninsula, its folklore,
and its mysteries.




Bouka
«[lyTewecTBuS, UNU
Hukonam Cobaka»

®DobKIOPHbIN paccKas o 604ke

Hunkonam 6bin YyenoBek ocoboro Tofka—
MaJiIeEHbKWW, MNOraBeHbKUM, Oa YMHbIW.
N3 BCero TonK BO3bMET, OTOBCIOAY MPOKOP-
MUTCS, HE TPYAOM B MOTY, @ 93bIKOM-MOME10M.
KpacrBo roBopus, MHOro nobaceHoK coYu-
HWU, U NOOM €ro 3a 3TO JIIOUIN U KOPMUTIN.

A Haf0 CKa3aTb, UTO XM He B 136e, a Ha yuue
1 B 6ouKe. 3a 3T0 ero noam ewé bonblue yBa-
Kanun—pyManm, K CMepTu Y HOBOM »KM3HU
3apaHee rotToBMTCA. A OH MO CBETY rynaTtb
B 3TOM YXM3HM MoK, B 6ouke nerde nyTtetlle-
CTBOBATb: KaTUTb, Ha BO3 asib KOPabsib B3rpo-
MO34MTb. BO MHOTrMX MecTax Hu1Kkonam nobbi-
Basl, MHOro MoBMaan, oTTyaa v NobaceHKM CBou
MpuBo3uWN. M Bceraa roBopu: 4— rpaxkaaHmH
Mupa. XXMBY B CBOEWM KOHype, C 60Ky Ha 6ok
nepeBanmMBaloCh 1 Mo MUPY NepeKaTbiBakoCh,
BCE MHE KOCTM MOoJdatoT, a 8 Ha HUX Nato. XXu1By
cobakoo 1 yMpy cobaKolo.

Tak 1 cny4mnocs. Mpo3Han Hapopd, 4To HmkKo-
naw no cBeTy MoTaeTcd, B 6ouke K 6acypMaHam
3ae3)KaeT [Ja Ha Pa3HbIX 93blKax pa3bacHAeTCH,
BOT TYT-TO €ro 1 NpMbunm Kak cobaky nan-
KaMu. MNMpaBada, B 604Ky —B HasuoaHune apy-
FMM— BCE »Ke 3aKaTanu.

TeKcTbl Ha 604Ke
ToHM Moga 6o4ka, oa byaob 9 Ha bepery!

oy Tyoa—He 3Hato Kyaa,
NnpuHecy ToO—He 3Hato YTo.

XXunnb cobakon, okonbb NCOMb.

HunTtb MKM3HB?) NPOXUTb, UTO MOpe
nepennbiTb.

Travelling,
or Nikolai the Dog
Barrel

A folk tale about the barrel

Nikolai was an interesting man—small, shabby
but smart. He could get to the bottom of every-
thing and earn his bread, not by hard labour
but by spinning a yarn. He was a talker, made
up a lot of stories, and people loved him for
it and fed him.

He did not live in a hut—he slept in his bar-
rel out in the street. People respected him
for that even more—they believed he was
preparing himself for death and eternal life.
And he loved travelling the world in this life.
It is easy to travel in a barrel: just roll it down
the street, put it on a cart or on a boat. Niko-
lai visited many places, saw many things,and
brought back many little stories. He used
to say, ‘| am a citizen of the world. | live in my
kennel, waddling from side to side and roll-
ing around the world. They throw me bones
and | bark at them. | live like a dog and | shall
die like a dog.

And so it happened. People discovered that
Nikolai had been travelling around the world,
visiting infidels and speaking foreign lan-
guages, and beat him to death with sticks,
like a dog. But they still buried him in his bar-
rel—as a lesson to others.

Barrel inscriptions
Sink, my barrel, when | be on the shorel!

Go | know not whither,
Fetch | know not what.

| lived like a dog, and was snuffed out like a dog.

Life is not all clear sailing in calm water,
it is like crossing a sea.
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Bouyka
«Madunpa-cTpaHHULLA»

DonbKIOPHbINA pacckKas o 604ke

Xoowmna Madupa No gBopam, nobumpanacs,
Ha 604Ky Hackpebna, M 6o4YKYy CBOKO Ha NMaedyax
ncnpaBHoO Hecna. o 83-x net goxxumna. CaMa
KaK NépbILLKO, a 6boyka oyboBad, cTonynosas.
Madupa ceMeHUT, HO BOYKY Ha CMIMHE OePXKUT.

MOéT 6oratbipb HaBCTpeUy:

—Tebe, 6abyLLKa, MOMOYbL?

—T[1oMoru, CbIHOK.

BOYKy-TO OH B34/ 1 BbIPOHWUIT, CHECTU C MecTa
He CMor.

NOéT HaBcTpeuy Madurpe Nnxon Kasak:
—NoMoYyb Tebe, 6abka?

—Hy, nomorn.

NMonpoboBan Kasak 604Ky OOHOM pyYmLLEN
nUrparoUm, ga He CMor,—TOMbKO PYKY C/ioMarn.
— Kak Tbl, 6abka, 604Ky-TO HeCélLlb?

A OHa eMy B OTBET:

—CBog 604Ka He TaHeT!

TeKcTbl Ha 60uke

Heuero nexatb, Nopa BCTaBaTb.

HMBU HE TY)KM: MOMpeLLb—He 3amnadyellb.
Thbno Bb TbCHOTY, a AyLUYy Ha NPOCTOPD.

rob HWM CTaTb, HX NeYb. [lepeBAHHbIN TynyMb.
BoT4ymHa Bb goHLue. [loab gepHoBoe
oaeanbLo. JloMOKb M3b Ay60BbIXb M3b
[OCOKD. [Toab 3aCTymnb, MO4b JTIONATKY.

He npocTopHO, Aa Bb MPUCALKY.

Bb BoOb 4epTu, Bb 3eMNb 4epBu, Bb KpbiMy
TaTapbl, Bb MockBb 605ape, Bb nhcy Cyuku,
Bb ropoab KPOUKKM: Mb3b Kb MY»XUKY Bb My30:
TaMb OKOHLLe BCTaBULLUb, 4a U 3MMOBaTb
cebb cTaHelb.

Glafira the Wandering
Woman Barrel

A folk tale about the barrel

Glafira knocked on every door, begged, scraped
up the price of a barrel, and kept carrying her
barrel on her shoulders. She lived to be 83.
As light as a feather she was, with an oaken
barrel of one hundred poods across her back.
Glafira tottered but held the barrel tight.

She met a bogatyr on her wanderings:
—Will you let me help you, grandmother?
—Please do, my son.

He picked up the barrel and dropped it right
away, unable to move it.

She met a cossack on her wanderings:
—Shall | help you, old woman?

—VYes, why not.

He tried to pick it up with one hand playfully,
and could not—only broke his arm.

—How do you carry it, old woman?

—A barrel of one’s own is cheerfully borne!

Barrel inscriptions
No good lying down, time to be upright.

Live and do not grieve: once you die, you
shall not cry.

Body into the darkness, and soul into the open.

Where one can neither stand up nor lie
down. A wooden coat. Patrimony at the
bottom. Under the turf quilt. A little house
made of oak boards. Beneath the spade,
beneath the shovel. Not upright but
squatting.

Devils in the water, worms in the wet soil,
Tatars in the Crimea, boyars in Moscow,
knots in the forest, hooks in the city: climb
into the peasant’s belly—cut out a window,
there you shall winter.
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bouka «depMnaoH
3onotomn 3y6»

DonbKIOPHbINA pacckKas o 604ke

3y6bl B MOMIOAOCTM NOTePsan, Mobunn MOHETHI
3ybamMun npoboBaTb cepebpsaHble U 30/10-
Tble—npoBepsaTb, He danblumBble Nu. JToamn
3BasiM ero Ha Npobbl. A OH MOHETKY KYCHET 1,
Oan, oymMaert, cebe KycoueK OTXBaTUTb.

BoT 1 oTxBaTun 3y6bl cBOW HGenble Monoable,
McToumn ga norepan. Ho KyCo4yKoB-TO, KOTO-
pble OH cebe OTXBaTW/I, Ha HOBble 3yObl 30/10-
Thle KaK pa3 1 xBaTW/10. BOT OH UX BCTaBWI,
MOET CUSAET, YTO ACHO COMHbILLKO, N0en BOC-
XBasngeT, CBOM 3arachl MNpoBepsaeT.

Tak ero ¢ 30/10TOM YeSltoCTblo N 3aKaTanm
B 6ouky. [MpaBaa, roBopaT B 17-M rogy «MaTpé-
LLeYKy» ero PAaCKOTOTUITN U YEOCTb BbIHYIN.
OT cMepTK 1 OT rpabuTtenem He ynaceéLubcs.

TeKcTbl Ha 604yke
XnBoOM Bb BOUYKY HE MPUCAOETD.
Monag 6ouyka, nona n obosiouKa.

XN3Hb OaeTb TONTIbKO borb, a OTHMMaeTb
BCAKad ragmHa.

XXrBellb—BO3b NpeLlb;
nomMpellb—Ha ropby yHecellb.

Bonca—He 6oucs, a 6oUKy roToBb.
Yxoamnm 6ypKy KpyTble FOpKM.

Bb »MBOMbDb 60onblie 6apbllla. Bb XXUBbIXb
Bonblle KOPbICTU.

Dermidon
the Gold Tooth Barrel

A folk tale about the barrel

He lost his teeth in his youth, he loved to bite
silver and gold to check if they were fake.
People always called upon him to test coins.
He would bite a coin and chew off a piece.

So did he break off his young white teeth,
ground them into dust. But the pieces that
he chewed off were just enough for a set
of new gold teeth. So he had them putin,and
walked around beaming like the sun, praising
other people, checking their wares.

They put him into a barrel, his gold teeth intact.
Though, they say, in 1917 his ‘nesting doll’ was
broken into and his precious jaw was taken
out. One can never escape death and robbers.

Barrel inscriptions
A living soul in the barrel shall not go.
Hollow barrel, hollow shell.

God gives life, and every bastard can take
it away.

When one lives one hauls one’s burden;
when one dies one shall carry it on one’s
back.

Fear it or not, prepare your barrel
in advance.

They climbed up the steep hills.

The living make more profit.The living have
more greed.




Boyka
«[MoHecna»

DonbKIOPHbINA paccKas o 604ke

[eBuua Cepadurma. Poaa 3HaTHOrO, CTaTHOIO,
3aMy>KeM 3a CTaHUYHbIM, C MPUAaHbIM OTNNY-
HbIM, TMLLOM B6eNbiM Oa PYMAHbBIM, 338 My>XXeM
XOoAMna NbsHbIM, AeTEeW poXkana Ka)<abl rof,
MokKa He KOHYMCA 3aBOA. TYT CTaHMYHbIN MY>K
€€ B OOUKY »XMBbEM 3aKaTal Aa B MOpe KUHYN,
a bo4kKa e€ noHecna, a OHa TalHo OT Ma3 bepe-
MeHHa Oblna. B 6ouyke 1 poauna. PebéHo-
YeK-To 3aKpudan, U Bor ero ycnbixan,—kK cebe
n CepaduMy 1 MnageHuYmnKa npubpan. Tak oHU
Ha Hebe N XMBYT—Trops CTpadaHWM He BeJatoT.

TeKcTbl Ha 6o04yke

Kakb y MaMKKM Bb XXUBOTbH
Bb 604kb nnaBaTb Hanerkb.

Baba Bb 604Ky —BO3y Nnerye.

KTo poanTCca —KpUYnTD;
KTO YMUPaeTb— MOMYUTD.

CeroaHsa cbCcTb Bb 60OUYKY — CTPaALLHO,
a Korga-Humbyaob—Hunyero.

With Child
Barrel

A folk tale about the barrel

Serafima the maiden, of a stately noble fam-
ily, with an enviable dowry, white of face, red
of cheeks, wed a villager, gave him children
every year until her oven cooled off. Then her
drunkard of a husband threw her into a barrel
alive and threw the barrel into the deep blue
sea. The waves carried her away, with a bun
in the oven. She gave birth right there amidst
the raging sea. The baby started crying, and
our good Lord heard it and took Serafima and
her baby to live beside Him in heaven. And
so they live in heaven and know neither grief
nor suffering.

Barrel inscriptions

Just like in @ mama’'s womb
Sailing the seas in a barrel is.

Throw a wife into a barrel—rid oneself of all
troubles.

He who is born—screams, he who
dies—keeps mum.

Today you fear the barrel yet one day you
shall welcome it.




B packone 6bi1m1 06Hapy»KeHbl HEMHOIoYmc-
NeHHble BOYKM TONMbKO C KOCTAMU, 6e3 «MaTpé-
LeK» M Hagnucen. Ckopee BCero, OHW npuHaa-
nexkanum caMmomy 6efHOMy Coo HaceneHus,
WU YKe 3TO PeMKBapUM NodmnTaeMbliX CBATbIX,
MOCKOJSTbKY KOCTU, HaMAEHHbIe B HUX, UMEOT

ABHO HEe3eMHOe MPOUCXOXKOEHME U CUMTBbHO
oTNmMYyatoTca oT B1aa Homo sapiens. Ha 60u-
Kax 3TUX 6e3bIMAHHbIX 3aXOPOHEHMIN OOHAPY-
YKeHbl O4YeHb crienduryeckme pUCyHKu: aBe
CKpelUeHHble KOCTU U1 Yepern. XpoOMOo-CreK-
TpanbHbIM aHa/IM3 OCTAaTKOB MOPOXa He MoKa-
3a. OTO ToYHaa KOMmsa oHOM U3 TeX BoYek.

During the excavation, they discovered sev-
eral barrels that only contained bones, with-
out the ‘nesting dolls’ and inscriptions. They
were most likely reliquaries of revered saints
since the bones found inside appear to be
extraterrestrial in origin, very different from
the Homo sapiens species. They discovered
distinctive pictograms on these barrels: two
crossed bones and a skull. Spectral analy-
sis indicated no gunpowder residues. This
is a replica of one of those barrels.

TFrel i
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bouka
«Ctondap lNetpoB»

DonbKIOPHbINA pacckKas o 604ke

Bcto »U3Hb [1eTpoB Ha ntoaew miladuns, CTonbl
CTpyrasn, CTynba cbumBarn, CyHOoyKu Tecan.
[eHer He HaXXWs, HO U He CKPaXXun. Jpyrum
OaBar, YTo Ha)kmBas. A cebe BCé necTHULY
MacTepwn, XoTen Oo Heba gobpaTtbed, Aa 1 Npu
YXU3HU B pato cebe MeCTeuKo MPUCMOTPETD.

MpwucnoHmn MNeTpoB NeceHKy K caMoMy 60/b-
womy aepeny. Jlezet NeTpoB Mo neceHke,
y AepeBa BeETKM 0bpybaeT ga CTyneHekK npu-
6aBngaet. Jone3 oo Heba 1 BUOWUT, CUOAT TaMm
TPW My>XMKa 1 pasroBapuBatoT. OgmMH crenowm,
OPYron rnyxomn, a TPeTUMN MEPTBLIN.

YBUOWM, CKa3asn CNenowu; ycrbllmM, nonpa-
BU/1 TNYyXOMN; @ MEPTBbIV MpMbaBuI: 4O BCEro
OOXUBEM. TyT [1eTpOB 1 MOHAM, YTO He BpeMs
eMy panckoe MecTeuko cebe McKaTb.

N cTan oH cnyckaTbCca BHW3, OCTYyNnuics,
0a un nomep. TyT ero B 604Ky 1 3aKaTanuw.

TekcTbl Ha 604ke

Ynanb HNYKOMb, a BCTaJ/ITb TOPYKOMD.
WTb CKYyYHO, O0a M YMepeTb He MOThLUHO.
TaHum AMKY, NOKa HEe BbIKOMakoTb AMKY.

[Mom pellb, TaKb OTOOXHELUb.

Carpenter Petrov
Barrel

A folk tale about the barrel

Petrov slaved away his entire life: shaved tables,
put together chairs, trimmed chests. He made
no fortune, yet he was no miser. Whatever
he earned, he gave away. And he was work-
ing on a ladder of his own, one that would
take him to heaven to choose a place there
in advance.

Petrov leaned the ladder against the larg-
est tree. He climbed up the ladder, chopping
off tree branches along the way to add more
rungs. He climbed up to the sky and saw three
men sitting there chatting. One was blind,
another one deaf, and the third one dead.

‘We shall see, said the blind man. ‘We shall
hear,’ the deaf man amended. ‘We shall live
to see everything, the dead man added. Petrov
realised that it was not yet time for him to look
for a place in heaven. As he started to climb
down, he stumbled—and died. That is when
he made it into his barrel.

Barrel inscriptions
Dropped face down, stood upright.
Living is boring, dying is not a bed of roses.

Chained to the oar before you are put into
a hole.

You will rest when you are dead.




Boyka
«CeMéH be3ronoBbin»

DonbKIOPHbINA paccKas o 604ke

XXun 6bin CeMéH—HocaTbl, KPUBOBATbIN,
PYKW nonaTton,—B obLieM, He 6oraTbli.
3eM/to TAanKoW Tanarn, Aa He poco y Hero
Huyero. MNoweén 6aTpadynTb K coceny. Y Hero
TAMNKOM TAnaa—wu BCE pOChoO.

—Cocef, a, cocefni, noyemy y Teba pacTerT,
ay MeHqa HeT?

—A BuLWb, CeMEH, 9 BEYEPKOM YMNMBatoChb,
a2 HOUbIO BbIXOXXY B Oropof 1 BCE M3 CBOEN
NeMKM NonmBatko, BOT U PaACTET.

Hanmnnca CeMéH Ha HOYb MUMBLIOM, MOLUEN
HOYbIO CBOW Oropond nofmBaTb. [lonmBa-
eT-MOoJIMBAET, @ HNYEro He pacTeT. A cocef
eMy—nonpobyn BUHLI@ BMECTO NMMBLIA.
Harnmnnca CeMéH Ha HOYb BUHLIOM, MOLUEnN
HOUbIO CBOW oropofn nonmeaTb. Nonmea-
eT-MOJIMBAET, @ HNYEro He PacTeT. A coce[,
eMy —nonpobyr CaMoroHy BMecTo BMHLIA.
Hanunncg CeMéH Ha HOYb CaMOTOHOM, MOLLUEN
HOYbIO CBOM Oropof NnofineaTb. [onmBaeT-rno-
TMBAET, M BblpOCa Ha oropope 6onbLiaa 6enasd
MblLLlaHA. XBaTb CeME&Ha 3a rofioBy, Aa M OTKY-
cuna. Tak 6e3 ronoBbl ero 1 B 604Ky ycaguin.

TeKcTbl Ha 60ouke

BLb CONoHO, New KMncno,
nomMpellb—Bb 604Kk He CrHiellb.

Kakb H/ BEPTUCH, @ Bb BOUKY CaaMnCh.

Poaouncsa Manb, BblpPOCh MbsiHb, MOMepPb
cTapb— U1 cBbTY He BMOanb.

Semyon the Headless
Barrel

A folk tale about the barrel

Once upon a time there lived Semyon—big-
nosed, lopsided, hands like shovels—and not
rich in any way.

He would dig the earth with a chopper, but
nothing would grow on his patch. So he went
to work for his neighbour. He would dig the
earth with a chopper, and all sorts of things
would grow on his neighbour’s patch.

—Neighbour, neighbour, why does it grow
on your patch and won't grow on mine?
—Look’ee, Semyon, | get drunk in the eve-
ning, and at night | go out into the garden
and water everything from my hose, that's
how it grows.

Semyon drank a lot of beer one night, and
went outside to water his patch. He watered
and watered, but nothing grew. His neighbour
told him to try wine instead of beer.

Semyon drank a lot of wine one night, and
went outside to water his patch. He watered
and watered, but nothing grew. His neighbour
told him to try moonshine instead of wine.
Semyon drank a lot of moonshine one
night, and went outside to water his patch.
He watered and watered, and a large white
mouse grew on his patch. It attacked Semyon
and bit his head off. They put him in a barrel
headless.

Barrel inscriptions

Eat salty foods, drink sour wines, and you
won't rot in a barrel once you die.

You will not wriggle out of getting into
a barrel.

Born small, grown up drunk, died
old—never saw the world.
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NcTopud
ragaHusa

Ha KOCTAX

Ha TaMaHCKOM
NONyoCTpoOBe

OpaHo 13 cokpoBUL, [oNyBbUMHOIO packona—«4epHblii KBa-
OpaT», KaK Ha3Ba/uM ero y4éHble. 9To naollanka npubnmsm-
TeNbHO 8x8 METPOB, yCTN1aHHaa cepebpucTo-4€pHOM Maccom
HEACHOIO MPOUCXOXAEHMS, HA KOTOPOW OblN HaWOEeHbI
KOCTU KPYMHbIX MCKOMaeMbIX MIEKOMUTAIOLLMX: FOXHbIX
MaMOHTOoB/crnoHoB (Elephas meridionalis), KaBKa3cKmMx
HocoporoB-anacMoTepueB (Elasmotherium caucasicum
Boris.), B MeHblLen Mepe—nolwanen CTeHoHa.

B oTnuyme oT Haxo4oK B paHHEMNaneonmTUYeCcKom CToaHKe
OpeBHero yenoseka GoraTbipn/CrHas Banka (onatupyertcs
BO3PACTOM B XPOHO/IOTMYeCKOM MHTepBane 1,6-1,2 MH et
Ha3ap), KoTopas UCMonb30Banach IOAbMM Kak MecTo 3aboq
KPYMHbIX MTIEKOTUTAOLWMX, KOCTU «YepHOro KBanpaTa»,
XOTb M MPUHaANEeXaT KaBKa3CKOMY 3/1aCMOTEPUIO, HO
OblNM BbINTOXKEHbI B TakMe MO3ULMK, UTO He MPUXOAMIOCH
COMHEBAaTbCH, UTO OHW ObINIM UCMOMb30BaHbl B Ka4ecTBe
rafateNbHbIX KOCTEW K/1aCCUYECKOM, M3HaYallbHO KUTaW-
ckon, “KHUMM nepemeH”.

JlereHOoapHbIM COBETCKUM y4é€HbIM KOnmaH KoHCTaHTUHO-
BMY LLyuKmi (1897-1938), paccTpenaHHbl Mo 06BUHEHMIO
B LUMMOHaXe, yyke B 1925 rony, paboTada B A3MaTCKOM My3ee
AkagemMunmn Hayk CCCP, BbiABUIaeT TEOPUIO O JAOCKCTCKOM
MPOUCXOXXOEHUM «4EPHOIO KBaapaTar, Noakpennaa eé
nccnegoBaHMAMM BenmMKoro ceBepHoro LWEKOBOro MyTH,
KOTOPbIN MPUHOCUT KaK KOHQYLIMAaHCTBO, TaK M 4Aa0CK3M
Ha TaMaHCKMM MONYyoCTPOB. HEKOTOPbIE KOCTU yTpayeHbl,
HO TOYHOCTb MOSTIOXKEHUA KOCTEM He Bbl3blBA€T COMHEHMI
B UHTEHLMM NOAEN, UX NCMONMb3YOLLMX.

BoccTtaHoBneHHada ragatenbHas rnaowanka TaMaHcKoro
pacKorna npwBereKaeT BHMMaHWe CUHOMOroB BCEero Mmpa.
EXXerofqHo Ha KMTaNCKMIM HOBbIM rof MpoxoamT MexayHa-
poOHaa cuHosmornyeckas KoHdbepeHLUmMd, KoTopad 3aBep-
LaeTcs ragaHmeM Ha KocTax. Mo3nLmMm KOCTEN rekcarpaMmm
B «<4€PHOM KBapaTe» COOTBETCTBYIOT rafaHuio MocnegHmnx
OEBATY CUHOMOTMYECKUX KOHDEpPEeHLNNA.

TonkoBaHWA rekcarpamMm no LLyukomy.

The History
of Bone
Divination

on the Taman
Peninsula

One of the treasures

One of the treasures of the Pigeon excavation site is the
‘black square’, as scientists named it. It isan area of approx-
imately 8 x 8 metres, covered in a silvery black mass
of unknown origin, where they discovered bones of large
fossil mammals: southern mammoth/elephant (Elephas
meridionalis), Caucasian Elasmotherium/rhino (Elasmoth-
erium caucasicum Boris.), and, to a lesser extent, Stenon
zebra (Equus stenonis).

In contrast to the finds at the Early Paleolithic site of the
ancient man Bogatyri/Sinyaya Balka (dated approx. 1.6-1.2
million years ago), which was used as a place for slaugh-
tering large mammals, the ‘black square’ bones, although
they belong to the Caucasian Elasmotherium, were laid
outinsuch positions that there is no doubt they were used
for the Chinese Classic of Changes, | Ching (or Yi Jing),
divination.

The legendary Soviet sinologue lulian Konstantinovich
Shchutskii (1897-1938), who was shot on charges of espio-
nage, put forward a theory of the Taoist origin of the ‘black
square’, backing it up with research on the Northern Silk
Road, while working at the Asian Museum of the USSR
Academy of Sciences in 1925. His theory firmly placed both
Confucianism and Taoism on the Taman Peninsula. Some
boneswere lost, but the accuracy of their positioning raises
no doubts as to their intended use.

The restored divination area of the Taman excavation
site attracts Sinologists from across the globe. They hold
an annual sinological conference on the eve of Chinese
New Year, which traditionally ends with bone reading.
The positioning of the bones across the hexagrams in the
‘black square’ corresponds with the divinations of the past
nine conferences.

The following interpretations were made
by lulian K. Shchutskii.
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LI3nH. Konogeu. MeHgatoT
ropona, Ho He MeHAIOT
Konogeu. Hnyero

He yTpaTuLlb, HO HNYero

N He NpunobpeTeLlb. Yaellb
N Nnpuaellb, HO Konoael
OCTaHeTcHa Konoauem. Ecnm
MNOYTN OOCTaHeLUb BOAY,

HO eLle He XBaTaeT BEPEBKWY,
UM ecnun pasobbellb
6agblo—HecYacTbe

Mpenbliayuada rekcarpamMmma (KyHb. McTolleHne) —ucTole-
HUe Bcex CU. [o3TOMY BbIXOd MOXKET 6bITb HalMOeH, TONbKO
€CIM NMOWCKM C1n ByayT HanpasieHbl BHYTpb cebqa. He Hy»KHO
HWKyOa 33 HUMUW OTMPAaBNATbCA, @ AO/HKHO UCKaTb MX B cebe.
37O NonoskeHwe obeyeHo B 06pas, KOTopbl 061afaeT NnLb
BHYTPEHHEM NoaBMKHOCTbIO. Konogel, He nepeHocuTcs
C MecCTa Ha MecCTo, HO B HEM MOXKET nMpebbiBaTb 1 yObiBaTb
BOOa, a €CMNIM OHa M1 eCTb, TO 6bIBAET HEMPUIOAHOM A9 MUTbA.
W ecnu gaxke konogel, MoflIoH BOfAbl, TO €CTb YeNOBEK Haxo-
OUT B ce6e 3TU CUMbl, TO KaK BbIIBUTb 3TU CU/1bl BOBHE, — KaK
00CTaTb BOAY M3 KOModua. YyKe Ha caMo BbisiB1eHne curl
HY>XHbl CUSbl, MHBbIMU CIOBaMW, HY>KHbl BepeBKa 1 6aabs,
UYTOObI 3a4eprHyTb BoOy M3 KonofLua. B a3ToMm obpase ans
UenioBeKa TakyKe MOoryT 6biTb 3aTPYAHEHMUA.

1 B Hadane cnabasa dyepTa. B konogue mn—mum

He MpokopMuLLbes. Mpuy 3anyLeHHOM

KonodLe He ByaeT »XMBHOCTW.

2 CunbHag YyepTa Ha BTOpOM MecTe. Boda

B KofofLe nagaet. NpoceedmBatoT pbibbl

Ha oHe. bagba ke BeTxagq, M OHa TeyeT.

3 CunbHag YepTa Ha TpeTbeM MecTe. KonoaeL, OYULLEH,
HO M3 Hero He MbtoT. B 3ToM ckopbb Moe ayLuv. Beab
MOMHO 6blIf10 6bl YepnaTb U3 Hero. Ecnu 66l Lapb 6bin
MpocBeLLEeH, TO Bce obpenn 6bl cBoe briarornonyyme,
4 Cnabag JyepTa Ha YeTBepTOM MecTe. Konopel,
0b6nMLoBaH YepenuLein. Xynbl He 6yaer.

5 CwnbHag vepTa Ha NaToM MecTe. Konogel,

YUMCT, KaK XONOoOHbIN KoY. N3 Hero nbtoT.

6 HaBepxy cnabagq yepTa. M3 konoaua 6epyt

Boay. He 3akpbiBalTe ero. Bnagetouiemy
npaBOon—MUn3HaYaibHOe cYacTbe.

O. K. LLyukmi. «Kutamckaa knaccuyeckas «KHura
nepemeH». N-LsnH. B cokpawieHnun.

Jing. The well. The town
may be changed, but the
well cannot. It neither
decreases nor increases.
One comes and goes and
the well remains. If one gets
down close to the water,
the rope does not go all

the way. If one breaks the
jug, it will bring misfortune

The previous hexagram (kun, exhaustion) denotes the
exhaustion of all forces. Therefore, a way out can only
be discovered once the search is directed inward. One
needs not travel anywhere in search of power but merely
look inside. The well does not travel, but water can come
in and out of it, and even if the well is full, the water may
not be fit for drinking. The well is a metaphor for a person
who discovers a source of power within, but the question
remains how to draw it, bring it up. The very discovery
of inner power requires strength, in other words, one needs
a rope and a bucket to draw water from a well. A person
may face hardships.

1 Six at the bottom. One does not drink the mud

of the well. No animals come to an old well.

2 Nine in the second position. The water in the

well lowers. The fish at the bottom can now

be seen. The jug is broken and leaks.

3 Nine in the third position. The well is cleaned, but
no one drinks from it. This is my heart’s sorrow, for one
might draw from it. If the King were clear-minded,
good fortune might be enjoyed by everyone.

4 Six in the fourth position. The well

is being lined. No blame.

5 Nine in the fifth position. In the well there

is a clear, cold spring from which one can drink.

6 Six at the top. One draws from the well without
hindrance. Do not put a lid on it. The one who
possesses the truth will have good fortune.

lulian K. Shchutskii, The Chinese Classic of Changes.
I Ching. Abridged.
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LI3aHb. [NpenaTtcTBue.
BnaronpudaTteH oro-
3anag. HebnaronpuarteH
CeBEPO-BOCTOK.
BnaronpuatHo cBUgaHue
C BEJIMKM YeJIOBEKOM.
CTOMKOCTb—K CHYACTbIO

YToObl MHTEPMPETUPOBATL aPOPU3M AaHHOM reKkcarpamMmmbil,
Hago0 BCMOMHMUTb, YTO CyLLLECTBYET MPOCTPaHCTBEHHAY
CMMBOJIMKA TPUIPAaMM, MO KOTOPOM Ha toro-3anage rnome-
LiaeTca TpurpamMmma «Jyri» —«paspeLleHner, T.e. paspeLle-
HMe KaKoro-To B NpeablayLleM HanpsXeHHOro COCTOAHMUS;
HaobOoPOT, CEBEPO-BOCTOK CUMBOSTU3NPYETCA TOUIPAMMOMN
«[3Hb», KOTOPas 0603HaYaEeT OCTAHOBKY, T.€. «COXpaHeHe.
rMoaToMy B cUTyauuu MNpenaTcTBMe Bce 6/1aronpuaTHble BO3-
OENCTBMA MOTYT UAOTU OT pa3peLleHMa 3TOM HanpPaXXeHHOMN
0BCTaHOBKM, OUepYeHHOM B NpeablayLlen rekcarpamme.
Cunbl paspelleHna CMMBONM3MpPYeTca 30ecb B obpase
BE/IMKOro YyenoBeka.

1 lNMpuxoanTb—3TO 3HAYUT yrry6IaTbCA

B camoro cebs. B AAHHOV CUTYyALMIM BO BHELLHEM
CUMBO/IN3MPOBAHA OMACHOCTb. YXo4 B CAMOro cebs
MOHAT KAK 06xo4 NpengTcTBus, 06xo4 OrAaCHOCTH.

B Hauane cnabag yepTa. Yngelwb—OyaoyT npenaTtcTems.
Mpwaoewb—0OyneT xBana.

2 Cnabag yepTa Ha BTOpoM MecTe. Llapckomy

cnyre npenarcTBMe 3a NPenaTCTBUEM.

OTO He 13-3a Hero camoro.

3 CunbHada YepTa Ha TpeTbeM MecTe. Yiaellb—OyayT
npenatcTeua. MNpuagellb—BepHELLbCA Ha MPaBbIn MyThb.
4 Cnabas yepTa Ha YeTBEPTOM MecTe.

Ynpelwb—6ynyT npenatcTsuda. Mpuaoewb—oOyneT
CBA3b C 6NU3KMMU NTIOObMU.

5 CunbHaga yvepTa Ha NATOM MecTe. Benvkoe
npenatcTeue. [lpy3ba NnpuayT.

6 HaBepxy cnabas yepTa. Yngelwb—O6yner
npenaTcTeme. NMpuaelwb—Oyaellb BeNMKUM. CHacTbe.
BnaronpuaTtHoO cBMOaHME C BETUKUM YENTOBEKOM.

O. K. LLyukmi. «Kutamckaa knaccuyeckas «KHura
nepemeH». N-LUsnH. B cokpalleHnun.

Jian. Obstruction.

The southwest furthers.
The northeast does

not further. It furthers
one to see the great
man. Perseverance
brings good fortune

To interpret this hexagram’s aphorism, one must recall
that there is a spatial symbolism of trigrams, according
to which dui—resolution—is placed in the south-west, i.e.
resolution of some kind of previous strain. Whereas the gen
trigram symbolizes the northeast, which conveys a stop, i.e.
‘preservation’. Therefore, in the situation of the Obstacle,
all benign influences can come from the resolution of this
tense situation, outlined in the previous hexagram. The
power of resolution is conveyed through the image of the
great man.

1 Six at the bottom. Going leads to obstructions.
Coming meets with praise.

When one encounters an obstruction, the important
thing is to reflect on how best to deal with it. When
threatened with danger, one should not strive blindly
to go ahead, for this only leads to complications.

The correct thing is, on the contrary, to retreat for

the time being, not in order to give up the struggle
but to await the right moment for action.

2 Six in the second position. The King's servant is beset
by obstruction upon obstruction. But it is not his fault.
3 Nine in the third position. Going leads

to obstructions. Coming brings one to the right path.
4 Six in the fourth position. Going leads

to obstructions. Coming leads to union.

5 Nine in the fifth position. In the midst of the
greatest obstructions. Friends come.

6 Six at the top. Going leads to obstructions.

Coming leads to great good fortune.

It furthers one to see the great man.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.
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Tawn. PacuyBeT. Manoe
yXoOuT, BENMNKOE MPUXOOUT.
CyacTtbe. PazButume

FapMoHMYecKOoe COOTHOLWEHWME OCHOBHbIX KaTero-
pun—CseTa 1 TbMbl. XoTd 06e cunbl—CBeT U TbMa—paBHO-
LLeHHbI, HO MpeanoJYTeHME OTOAETCA aKTUBHOM, LLEHTPODEX-
How cune CBeTa nepef NacCMBHOM, LLEHTPOCTPEMUTENBHOMN
cunow TbMbl. MHorga cuna CBeTa Ha3blBAETCH BETMKUM,
a cufia TbMbl ManbIM. Cuna CBeTa cocpeoToyeHa BHU3Y,
a cuia TbMbl—HaBepxy. No3aToMy, ecrnnv NPUHATL BO BHU-
MaHWe YKa3aHHble BbllLe HanpaBleHHOCTU UX OBUXKEHUS:
CBeT—BBepX, @ TbMa—BHW3, TO ACHO, YTO 34ECb, YEM rae-
nM60o, OHU NPUXOOAT BO B3aMMOLEWNCTBME, MMeA CaMbli
LWMPOKMI AOCTYN APYT K APYTY.

BHyTpeHHee 30ecbh 3arofiHeEHO UMCTOM CUIIOM TBOpYeCTBa,
a BOBHe eMy npenctonT NCroJTHeHWMe, T.e. MOoJTHad BO3MOXK-
HOCTb OCyLleCTB/IeHWA TBOPYEeCKOro 3aMbIC/ia, KOTOPOMY
HWYTO He OKa3blBaeT COMpPOTUBIIEHNH, a BHeLUHAA cpeaa
B MOJSTHEMLWEN NOAaT/IMBOCTM MOOAYMHAETCA eMy.

Mpunxo4nT BCe BeNIMKOE, 8 HUYTOXXHOE — OTXOAMT.

1 B Hauane cunibHada YepTa. “Korga pByT TPOCTHUK,
TO [opyrme cTebnu] TAHYTCH 3a HUMU, TaK KaK

OH pacTeT Ny4YKoM. NMoxoa—K cyacTbto.

2 CwunbHaga YepTa Ha BTOPOM MecTe. OXBaTK U OKPaWHbI.
MpUMeHM BCMAbIBalOLWMX Ha peke. He octaBnam
nanbHUX. [JTnuyHon] gpy>k6e —kKoHel, YO0CTOULLbCA
rmoxBasbl 3a LeneycTpeMeHHble 4enCTBUA.

3 CubHag YyepTa Ha TpeTbeM MecTe. HeT rmaam
[koTopas ocTanach 6bl] 6e3 BbIBOUH; HET yxoaa

6e3 Bo3BpalleHMsA. Ecnuv B TpyoHOCTAX byaellb
CTOMKWMM,—TO Xysbl He 6yaeT. He neyanbca

O CBOeM npaBae: B NuLle byaeT 6bnarononyyme.

4 Cnabag yepTa Ha YeTBEPTOM MecTe.
CTpeMuTenbHO neTdalime BHU3 He boraTble, [HO Bce
OHMU] N3-3a cBOEW BNMN30CTU He [Hy>KaatoTcs]

B NMpenynpexaeHmy o NpaBanBOCTHA .

5 Cnabag 4epTa Ha NaTtoM MecTe. Llapb

W Bblgan 3aMy»>X CBOMX go4epen 1 Tak
6narocnoBun [Mx] Ha M3HaYaNbHOE cYacTbe.

6 Haepxy cnabas yepTa. “fTopoackoi Ban

[mapaeT] 06paTHO B pOB. He MpUMEHSA BOWCKO.

M3 Menkmx ropogos 6yaeT nabdasreHa [cobcTBeHHas
nx] Bonga. CTOMKOCTb— K COXKaneHuwo".

O. K. LLyukmi. «Kutamckaga knaccmyeckas «KHura
nepemeH». N-LsnH. B cokpalleHunun.

Tal. Prosperity. The
small departs, the great
approaches. Good
fortune. Development

Deep harmony of Light and Darkness. Although both forces,
Light and Darkness, are equally powerful, the preference
is given to the active, centrifugal force of Light over the
submissive, centripetal force of Darkness. Sometimes the
power of Light is called great, and the power of Darkness
is called small. The power of Light is concentrated below,
and the power of Darkness—above. Therefore, if we con-
sider the directions of their movement—Light goes up,
and Darkness goes down—it becomes clear that it is right
here that they come into interaction, having the best access
to each other.

Heaven and earth are in contact and combine their influ-
ences, producing a time of universal flowering and prosper-
ity. As long as a man’s inner nature remains stronger and
richer than anything offered by external fortune, as long
as he remains inwardly superior to fate, fortune will not
desert him.

All great things approach, but insignificant things depart.

1 Nine at the bottom. When ribbon grass is pulled

up, the sod comes with it. Each according to his

kind. Undertakings bring good fortune.

2 Nine in the second position. Grasp the outskirts.
Bear with those fording the river. Not neglecting what
is distant, not regarding one's companions: Thus one
may manage to walk in the middle. [Personal] friendship
is the end. Commendation for your purposeful actions.
3 Nine in the third position. No plain not

followed by a slope. No going not followed by

a return. He who remains persevering in danger

is without blame. Do not complain about this

truth: enjoy the good fortune you still possess.

4 Six in the fourth position. He flutters down,

not boasting of his wealth, together with

his neighbour, guileless and sincere.

5 Six in the fifth position. The sovereign

gave his daughter in marriage and blessed

their supreme good fortune.

6 Six at the top. The wall falls back into the moat. Use
no army now. Make your commands known within
your own town. Perseverance brings humiliation.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.
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[oy. [epeyeHuMe.
Y XXeHLUHbI cuna.
He Hapgo 6paTb XXeHy

Ha3BaHWe rekcarpamMmbl MMeeT HECKOJTbKO CMbICIOB. «[0y»
O3HayaeT He Tornbko [NepeyeHune, Ho U «LapuLay, MoHMMa-
eMad KaK HeuYTo MHOoe MO OTHOLLEHMIO K Lapto. NosTomy
abopPm3M FOBOPUT O XKEHLLMHE. Ha CTopoHe LapuLbl cu1na.
MonNbITKM MOAYNHUTL ee cebe MOryT NPUBECTM K ONacHbIM
MocneacTBUAM.

34ecb HaMeuvaeTca KOHLLEHTPaL A BCero Toro 311a, KoTopoe
ellle He OKOHYaTeNbHO NOGEXAEHO, M Ha BpeMda OHO Mosy-
YaeT BO3MOXHOCTb AeNCTBOBaTb. HMKaKOWM KOMMPOMMKCC
CO 3/10M HeOomnyCcTUM. No3TOMY «He HaOo 6paTb KeHy»,
KOTOpas B JaHHOM KOHTEKCTEe MOHMMaeTcH Kak 06pa3 3Toro
nepeyvallero 3na.

1 B Havane cnabag yepTa. MNpuBaellb

K MeTaninyeckomMmy TopmMmosy. CTOMKOCTb

K c4acTblo. Ecnn Byaellb kyoa-Hubyab BbICTyNaTh,

TO BCTPETULLb HecyacTbe. Ho ToLlasa CBUHbS
HenpeMeHHO ByaeT pBaTbCca C MPUBA3U.

2 CunbHaga YepTa Ha BTOPOM MecTe. B oxanke ecTb
pblba. Xynbl He bydeT. HebnaronpuaTHO ObITb FOCTEM.
3 CwnbHag YepTa Ha TpeTbeM MecTe. Y KOro

Ha KpecTue HeT MYCKyroB, TOT MAET C 60/bLWIUM
TpyaoM. OnacHo, HO 60/bLION Xy bl HEe ByOET.

4 CuvnbHaga YepTa Ha YeTBepPTOM MecTe. B oxarnke

HeT pblbbl. BoccTaTb— K HECYaCTbHo.

5 CunbHada 4YepTa Ha NATOM MecTe. MIBOM MOKpbITa ThiKBa.
3aTau cBol Breck, 1 byneTt Tebe HMCrocnaHo oT Heba.
6 HaBepxy cunbHag YyepTa. lNepedyeHre —3To

pora. CoxaneHwe. Ho xynbl He ByaeT.

O. K. LLyukmn. «Kntamckaa knaccuyeckasa «KHura
nepemMenH». M-LU3mH. B cokpalteHmnn.

Gou. Meeting. The maiden
is powerful. One should
not marry such a maiden

The name of the hexagram has several meanings. Gou
means not only ‘meeting’, but also ‘queen’, understood
as something opposite to the king. Therefore, the aphorism
speaks of a woman. Power is on the queen’s side. Attempts
to subjugate her can lead to dangerous outcomes.

This hexagram outlines the concentration of all the evil
that has not yet been completely defeated, and it gets
a temporary opportunity to act. No compromise with evil
is permissible. Therefore, ‘'you should not take a wife’, who
in this context is understood as the image of this evil.

1 Six at the bottom. It must be checked with a brake
of bronze. Perseverance brings good fortune. If one
lets it take its course, one experiences misfortune.
Even a lean pig will try to tear the tether.

2 Nine in the second position. There is a fish

in the tank. No blame. Does not further guests.

3 Nine in the third position. He who has no skin on his
sacrum, walks with great difficulty. If one is mindful
of the danger, no great mistake will be made.

4 Nine in the fourth position. No fish

in the tank. This leads to misfortune.

5 Nine in the fifth position. A melon covered

with willow leaves. Hide your shine, and you

will receive a gift from the heavens.

6 Nine at the top. Meeting denotes horns.

Regret. But there will be no blame.

lulian K. Shchutskii, The Chinese Classic of Changes.
I Ching. Abridged.
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LI3a->kaHb. loMaLLHMe.
BnaronpudaTtHa
YXEeHLMHE CTONKOCTb

YenoBek orpaHMYmMBaeTCa OeATeNbHOCTbIO B Mpenenax
TONbKO CBOEM ceMbU. OH 3aHAT LIEeSTMKOM TOMTbKO CBOVMM
JoMallHMMK. To3TOMY 30ecChb paccMaTpuBaeTca cpeda
OoMallHux. OgHako He criefyeT 3abbiBaTb, UTO YCTPOMCTBO
JoMa, KoTopoe 6asnpyeTcd Ha yCoBepLIeHCTBOBaHUM
JOoMoMpaBuTend, aBngeTca OCHOBOM ONA NprBeaeHus
B MOPSAOOK BCero Mupa. B ceMbe 3HaYUTENbHYIO POSb
MrpaeT XeHUMHa. 30eCb rOBOPUTCA O TOM, KaKoM A0M>KHa
ObITb )XeHLLMHa B ceMbe. ADOPU3Mbl OTAEbHbIX YePT eLlle
6oMblle pa3BMBatOT ero.

1 B Hauane cuibHaga YyepTa. 3aMKHKCb

M 3aBeOV CBOM OOM. PackagHMe MCUE3HET.

2 Cnabag 4epTa Ha BTOPOM MecTe. EM (keHe) He 3a keM
cnegoBaTh. A 4eno ee B TOM, YToBbl COCPeaoTOYNTLCS
Ha NPOOOBONBLCTBMUN. CTOMKOCTb K CHACTbHO.

3 CwunbHag YepTa Ha TpeTbeM MecTe. Korga cpenm
OOMaLLUHKMX CypOBble OKPWKMK, TO ByOeT packagaHue

B CTPOrOCTU, HO ByaeT 1 cyacTbe. Koraa »ke »keHa 1 oetm
BONTAOT U XOXOUYT, TO B KOHLLE KOHLIOB ByaeT coyKaneHue.
4 Cnabag yepTa Ha YeTBEPTOM MecTe.

BoraTtbi gom. Bennkoe cyacTbe.

5 CunbHag YyepTa Ha NdToM MecTe. Llapb
npunbnm»xkaeTca K obnagaTento ceMbM.

He npuvHMMam aT1o 61m13Ko K cepply. CyacTbe.

6 HaBepxy cunbHaga YyepTa. B obnagaHum

npaBLOM —CYypPOBOCTb. B KOHLLE KOHLLOB cYacTbe.

O. K. LLyukmin. «Kutamckaa knaccuyeckas «KHura
nepemeH». N-LUsnH. B cokpalleHnmn.

Jia rén. The Family.
The perseverance of the
woman furthers

A person is limited to their family circle. They are completely
absorbed with their household. Therefore, it is the family
that this hexagram explores. The family demonstrates that
the laws operative within the household keep the state
and the world in order when transferred to outside life.
The tie that holds the family together lies in the loyalty and
perseverance of the wife.

1 Nine at the bottom. Firm seclusion within

the family. Remorse disappears.

2 Six in the second position. She (wife) must attend
to the food. Perseverance brings good fortune.

3 Nine in the third position. When tempers flare
up in the family, too great severity brings remorse.
Good fortune nonetheless. When woman and child
play and laugh, it leads in the end to humiliation.

4 Six in the fourth position. Prosperous

house. Great good fortune.

5 Nine in the fifth position. As a king he approaches
his family. Fear not. Good fortune.

6 Nine at the top. Severity is in possession of the
truth. In the end good fortune comes.

lulian K. Shchutskii, The Chinese Classic of Changes.
I Ching. Abridged.
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J1nHb. [NoceleHme.
N3HavanbHoOe pa3BUTUE:
6naronpudaTHa CTOMKOCTb.
Mpwn AOCTUXKEHUN BOCbMOW
NyHbl 6yaoeT HecyacTbe

YCTpaHaoTCa a/1eMeHTbl ANCrapMOHMK, TOrO, YTO Yy>KO0
OaHHOMY BpeMeHU U obpeyeHo Ha pasfnoxeHue. Korga
3TN MEPEXXMNTKM YCTPaHEHbl, TO BO3MOXHO B3anMHoe cH6nmn-
YKEHMEe OCTaBLLMXCA 2/1eMEHTOB. Tak U B NO3HaHWK, Korga
yOaeTcsi 0CBOBOAMTLCH OT MEePEeXXUTOUHbIX MPeaB39aThIX
MHEHWM, TO BO3MOXHO COMMKEHME C OOBEKTOM, T.e. ero
Mo3HaHMeM. DTO Ha3biBaeTcs «MnoceleHmemM». OgHaKo
cbnmxkaTbca Hebe3pasnNMYHO C YeM yrogHo. 6o cuTyaums,
MPAMO MPOTUBOMOMOXKHAdA JaHHON, —6ercTBo,—TaKoBa,
UTO CONMIKEHME C HEM MPUHLUMMMANbHO OBPEeYEeHO Ha Hey-
Oady. lekcarpamma, Bblpa)katoLlas 6ercTtso, npuypodeHa
K BOCbMOW TyHe KMTancKoro KaneHaaps. loToMy «<BocbMas
nyHa» MeTadopmyeckn obo3HavaeT «bercTBo». BoT mouemy
B nopy MocelleHna YesioBeKa MprBOAUT K HeCHacTbio, Koraa
OH MPUBAMIKAETCA K BOCbMOW NyHe.

1 B Ha4dane cunbHag yepTa. Bceoblee
nocelleHme. CTOMKOCTb— K CHACTbHO.

2 CunbHaga YepTa Ha BTOPOM MecTe. Bceobulee
noceuleHme. CyacTtbe. Huyero HebnaronpuUaTHOro.
3 Cnabagq 4yepTa Ha TpeTbeM MecTe. CNnagocTHoe
rnocelleHume. Hyuyero 6naronpuatHoro. Ho ecnum
Y>K 03a60TULLBbCA 06 3TOM, Xy/1bl He ByOeT.

4 Cnabag yepTa Ha YeTBepPTOM MecTe.
[ocTuratoulee nocelleHue. Xynbl He byaeT.

5 Cnabagq 4epTa Ha NaTOM MecTe.

NMo3HaHHoe nocelleHume. NMogobatroLlee
BENMKOMY rocygapto. CyacTbe.

6 HaBepxy cnabasa yepTa. MIckpeHHee
noceuleHue. CyacTbe. Xynbl He byaeT.

O. K. LLyukmn. «Kntamckaa knaccuyeckasa «KHura
nepemMenH». M-LU3mH. B cokpalieHmnn.

Lin. Approach. Primary
development: perseverance
furthers. When the eighth
month comes, there

will be misfortune

Elements of disharmony, of that which is alien to the given
time and is doomed to decay, are eliminated. When these
remnants are eliminated, the convergence of the remain-
ing elements becomes possible. Similarly, in the process
of cognition, when one liberates oneself from preconceived
opinions, one approaches the object, i.e. knowledge. This
is called the ‘approach’.

However, it does matter who one should get close to. For
the directly opposite situation—flight—is such that the
approach to it is fundamentally doomed to fail. The hexa-
gram that denotes flight is dated to the eighth moon of the
Chinese calendar. Therefore, the ‘eighth moon’ metaphori-
cally means ‘flight’. That is why, at the time of the approach,
approaching the eighth moon leads to misfortune.

1 Nine at the bottom. Joint approach.
Perseverance brings good fortune.

2 Nine in the second position. Joint approach.
Good fortune. Everything furthers.

3 Six in the third position. Comfortable approach.
Nothing that would further. If one is induced
to grieve over it, one becomes free of blame.
4 Six in the fourth position. Complete
approach. No blame.

5 Six in the fifth position. Wise approach. This
is right for a great prince. Good fortune.

6 Six at the top. Good-hearted approach.
Good fortune. No blame.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.
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[9Hb. CoCpenoTO4YEeHHOCTD.
CocpepoToumnLLbco

Ha CBOEW CrMUHe.

He BocnpumMellb CBOEro
Tena. [Npoxoaa no cBoemy
OBOpPY, HE 3aMeTuLLb CBOUX
nogen. Xynbol He bygeT

B 3Tol rekcarpaMMme Bblpa)keHa BCa CyTb 6yaamM3mMa.

[BU>KeHWe He oTaeneHo OT MOKOoS, OHW BO3HWMKAIOT NULLb
ofaHo oT apyroro. OCTaHOBKa ABMXEHWSA ABMAETCA MOKOEM,
a MOKOW MoKos ecTb ABMxKeHme. CUTyalMa MakKCMMaribHOro
MOKOS 1 COCPEedOoTOYEHHOCTM CrieayeT 3a CUTyalmen BO36yrK-
OeHVa. TNaBHble opraHbl BOCMPUATUS, BO3Oy»KaatoLMe Halle
Mo3HaHWe —rna3a,— PacrnosoXeHbl Ha NepefHen YacTu
nuua. NoaToMy CriMHa, NMLLeHHas 3peHuns, Cryxa, 000OHAHUS,
BKyCa, MpeacraBnsaeT coboto CUMBOJI, MPOTUBOMOOXKHbIM
opraHam BocnpuaTus. CnHa—3To TO, B YeM Bosiblie BCero
yesioBeK CTaTUYeH. 3eCb Takasd CoOCPeAoTOYEHHOCTb, NMpW
KOTOPOM YeNOoBEK He OLLYLLAEeT AaXke caMoro cebgq, a npe-
OblBaeT B CBOEW HEMOABUMYXHOCTU, B CBOEW CrUHe. Takaqa
MOrpy»eHHOCTb B cebsa Mormna 6bl MPUBECTU K MOMTHOMY
OTPbIBY OT MMpa. OfAHaKO, MOCKOSbKY 30eChb CUTyaLnda Bpe-
MeHHad, OHa He MOXXeT MPUBECTU K OYPHOMY pe3yrbTaTy.

1 B Hauyane cnabaga yepta. CocpegoTo4eHHOCTb

B MasibLax Hor. Xy/ibl He ByaeT.

BnaronpuatHa Be4YHas CTOMKOCTb.

2 Cnabag yepTa Ha BTOPOM MecTe.
CocpenoTo4eHHOCTb B MKpax. He cmacelb Toro,

3a KeM cnenyelb. Ero cepaLue HeBeceno.

3 CunbHag YepTa Ha TpeTbeM MecTe.

OcTaHoBKa B 6eapax. OHM oTxoaaT

OT MOACHMLLbI. Y>Kac OXBaTbIBAET cepaLie.

4 Cnabag yepTa Ha YeTBEepPTOM MecTe.
CocpenoToyeHHOCTb B TynoBuLLe. Xy/bl He ByaeT.

5 Cnabadq 4depTta Ha natoMm MecTe. OCTaHOBKa B LLEe.
B peyax nycTb ByOeT CTOMKOCTb, M packagHMe ncyesHeT.
6 HaBepxy cunbHaa yYepTa. 3akpenu
cocpenoTodYeHHOCTb. CYacTbe.

O. K. LLyukmn. «Kutamckaa knaccuyeckas «KHura
nepemenH». N-LUsnH. B cokpalleHnmn.

Gen. Keeping still. Keep
your back still so that

you no longer feel your
body. Walking across

your courtyard, you will
not notice your people.
There will be no blame

This hexagram expresses the essence of Buddhism.

Motion is not separated from rest, they arise from one
another. The stopping of motion is rest, and the stopping
of rest is motion. Rest and concentration follow commo-
tion. The organs of perception that stimulate our knowl-
edge—eyes—are located in the front. Therefore, the
back, devoid of sight, hearing, smell, taste, symbolizes the
opposite of perception. The back is the most static body
part. It denotes complete self-absorption, which can lead
toacomplete detachment from the world. However, since
it is temporary, it will not have negative consequences.

1 Six at the bottom. Keeping toes still. No

blame. Continued perseverance furthers.

2 Six in the second position. Keeping

calves still. One cannot rescue him whom

one follows. His heart is not glad.

3 Nine in the third position. Keeping hips still. Making
his sacrum stiff. Dangerous. The heart suffocates.

4 Six in the fourth position. Keeping

the trunk still. No blame.

5 Six in the fifth position. Keeping the neck still. Let
the words have order, and remorse will disappear.

6 Nine at the top. Focus on keeping still. Good fortune.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.
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Cqao-4y. BocnmntaHue
ManbiM. PasBuTtue.
[NnoTHble ob6naka, U He npeTt

OOXOb: OHU—C Haweun
3arnagHom OKpauHblI

OpHa cnabadq YepTa NnpoTUBOCTOUT MATU CUTTbHbBIM. CnabocTtb
Ha4MHaeT npeonosieBaTb CUy, CTaBdA nocnenHen npenaT-
CTBUA. [POTUBOCTOSAHME MHOMBUOA BCEMY OKPY>KatoLLeMy
n ero conpotmBieHMe OKpPpy>XeHnto.

«MpenatcTBre» 0603HaYaeT 1 «BOCNUTaHMeE». Ecin ero
npeononeBatoT, TO OHO ABAFETCA NyYLWMM CpeacTBOM
BOCMUTaHUSA.

O6naka yalle OBWXKYTCS C BOCTOKa, ¢ Mops. Co3mnaaTeni
e TekcTa «KHUMM nepeMeH» — nnemMs Yoy — npuLnm
C 3aMafa, KoTopbli Cry>Kun MeTadopown npotunoro. Obnaka,
maylime ¢ 3anaga (M3 NpoLoro), He AakoT MN1O0OAOTBOPHOO
OOXOA, OHU TOYHO BYNbIXXHUKM, KOTOPble He MOryT 3aaep-
»KaTb KO/1eCo MOBO3KU. BOCMOMUMHAHUA O MponaeHHbIX
CTYMeHsaxX No3HaHWe, MPenaTcTBYS HOBOMY aKTy MO3HaHMUS,
KOTOPOMY HEOBXOOMMO UX MPEeoaoNeTb, ABMAIOTCA MaTepu-
anoMm ang ero BOCnmMTaHusa.

1 B Hadane cuibHag YepTa. Kakag Xyna ToOMy, 4To
BO3BpPATU/ICA Ha COBCTBEHHbIM NyTb? CyacTbe.

2 CunibHaqa YepTa Ha BTOPOM MecCTe.

3 CunbHag YyepTa Ha TPeTbeM MecTe. Y KONMEeCHUL bl
BbIMNanu Crmubl. My)X 1 XeHa OTBpaLLatoT B30pPbI.

4 Cnabaga yepTa Ha YeTBepTOM MecTe. Obnagan
npaBaow. Korga BbiCTynaeT KPOBb, BbIXOAM

C OCMOTPUTENBHOCTbIO. Xy/bl He ByaeT.

5 CunbHaga YepTa Ha natoM MecTe. Obnanan
npaBOoW B HEMPEPbIBHOM MPEEMCTBEHHOCTW.
PasboraTteellb 6narogaps TBoeMy coceny.

6 HaBepxy cubHasa YepTa. YKe et oo ab.
MNoyTeHMe HoCUTENO OOCTOUHCTB. CTOMKOCTb
YKEHLWMHbl—Y»acHa. JlyHa 61M3nTCa K MOMHOMYHMIO.
BbnaropogHoMy YenoBekKy Moxod— K Hec4YacTblo.

O. K. LLyukmn. «Kntamckaa knaccuyeckas «KHura
nepemMeH». M-LU3nH. B cokpalleHnn.

Xidao Xu. The taming power
of the small. Development.
Dense clouds, no rain from
our western region.

Aweak line in the fourth position holds the five strong lines
in check. Weakness begins to overcome strength, placing
obstaclesin front of it. The individual's opposition to every-
thing around him and his resistance to the environment.

‘Obstacle’ also means ‘education’. Once it is overcome,
it is the best means of education.

Clouds often move from the east, from the sea. The creators
of the Book of Changes came from the West, which serves
as a metaphor for the past. The clouds coming from the
west (from the past) do not provide rain, they are like cob-
blestones that cannot stop the wheel of the cart. Memories
of the previous stages of cognition, which hinder a new act
of cognition, are the source of his education.

1 Nine at the bottom. What blame awaits the one

that returned to their own path? Good fortune.

2 Nine in the second position.

3 Ninein the third position. The spokes burst out of the
wagon wheels. Husband and wife turn their eyes away.
4 Six in the fourth position. Possess the

truth. When blood comes out, come out

with discretion. There will be no blame.

5 Nine in the fifth position. Possess the truth

in continuity. You shall get rich thanks to your neighbour.
6 Nine at the top. The rain comes, there is rest. This

is due to the lasting effect of character. Perseverance
brings the woman into danger. The moon is nearly

full. If the noble man persists, misfortune comes.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.




MUH-W. NoparkeHne
cBeTa. bnaronpuaTtHa
B TPYAHOCTAX CTOMKOCTb

OTa 36-a rekcarpamMma rnpeacraenaeT coboto obpas ConHua,
OMYCTUBLUEroCs Ha 3eMJ1to. DTUM yKa3blBaeTca Ha yMeHue
B HYYKHYHO MUHYTY OTCTYMUTb. ECN Bbl YeNMOBEK TOMbKO BbICTY-
nas BOBHe, TO 6bi1 6bl HapyLLEH MPaBUbHbIN PUTM OedTeb-
HOCTW YenioBeKa, 6bina Gbl Yyrpo3a NopaXkeHUs ero CUaHUA.
MoaToMy AaHHas CUTyauns HOCUT HasBaHMe MopaxkeHus
CBeTa. 30eCb CBET AOMKEH OMyCTUTLCA BO TbMY, B TOMLLY 3EMJI.

CyLuecTByeT U Opyragd MHTeprnpeTaumna Ha3BaHUA rexkca-
rpamMmbl, 60O BTOpOEe 13 crioB 0603HaYaeT TakKe BapBapa.
Ecnun ncxoOmTb U3 3TOro 3Ha4YeHUs, TO HazBaHWe MIUH- MOXKET
OblTb MepeBeAEHO KaK «MpOoCBeLLeHe BapBapOBy, T.e. HUC-
XOXKAEHWE C KyNbTYPHOW BbICOTbI 6OMbLLOIO YPOBHSA K TIOAAM
HW3KOW KynbTYpbl. [PpK TaKOM HUCXOXKAEHMM YeNOBEK BCTpe-
YaeT TpyaAHOCTU. Ho B TPYAHOCTAX OH A0NyKeH npebbliBaTb
CTOUKUM, T.€. BCeraa BbICTyMaTb, UCXOAA M3 CBOEW MPaBOTbI.

1 B Hauane cunibHaga yepTa. [NoparkeHMe cBeTa.

Y Hero B NofieTe onyCcKatTCca Kpbliba. BnaropogHbii
YesloBeK B MYTU TPU OHA HE eCT, HO eMYy eCTb Ky[a
BbICTYMWTb, M €ro rocrnoanH 6yaoeT roBoOpUTb O HEM.

2 Cnabag yepTa Ha BTOPOM MecTe. [opakeHne
cBeTa. OH MopakeH B neBoe 6efpo. Hy>kHa
noanepyXKa MOLLHAas, Kak KOHb. CHacTbe.

3 CunbHag YepTa Ha TpeTbeM MecTe. CBeT

rMopa)eH Ha IoXXHOM oxoTe. Ho ByadeT nonydeHa
6onbluas ronoBa. Henb3a 601eTb O CTOMKOCTM.

4 Cnabag yepTa Ha YeTBEepPTOM MecCTe.

MNoparkeHre BOH3UTCA B JIEBYIO YaCTb XXMBOTA.
CoxpaHULLb YyBCTBO MOPaXKeHUs CBETa, Korga
BblMAELUb 32 BOpPOTa AOMa U ABopa.

5 3HaMeHUTbIW LapenBopel LI3n-u3bl npegnoyen
NoSTHOE yeAMHEHWE U XXU3Hb Cpeaun NMoLen Yy>Kom

M MeHee PasBUTOM Ky/bTypPbl— Cry»K6e ToOMY, KOro

OH CYMTan y3ypnaTopoM. lNpegaHre roBOpUT O TOM, YTO
OH Hamwmcan Tak Ha3biBaeMblM «Benmnkmin nnaH» («XyH
daHb»). KuTancKkme aBTopbl paccMaTpUBatoT Li3n-LU3bl Kak
obpa3 yesioBeka, oTolleLllero co3HaTe/IbHO OT CBOEM
BO3MOXXHOW CllaBbl, OTAABLUEro CBOU 3HaHUA MeHee
Pa3BUTbIM MIOOAM, HO, TEM HE MeHee, BMOCeaCcTBMM
MPOCNAaBIEHHOIO M BO3HECEHHOIO Ha BbICOTY.
Cnabagq 4yepTa Ha NATOM MecTe. [NMNopaxxeHne

cBeTa L3n-u3bl. BnaronpuatHa CTOMKOCTb.

6 HaBepxy cnabas yepTa. He Npocuaellb,

a noMepkKHelwb. CHavana NnogHMMeLLbCcs

Ha Hebo, a MOTOM MOrpy3unLLLCH B 3€MJ1H0.

O. K. LLyukmn. «Kntamckaa knaccuyeckas «KHura
nepemMeH». M-LU3nH. B cokpalleHunn.

Ming yi. Darkening of the
light. In adversity it furthers
one to be persevering

The 36th hexagram represents the image of the sun sinking
below the earth. This indicates the ability to retreat at the
right moment. If a person is only turned outwards, the cor-
rect rhythm of human activity would be disrupted and there
would be a threat of ‘wounding of the bright’. Therefore,
this situation is called the Darkening of the light. The light
must descend into darkness, into the depths of the earth.

There isanother interpretation of the hexagram name, for
the second word also denotes a barbarian. Based on this
meaning, Ming yi can be translated as ‘enlightenment of bar-
barians’, i.e. the descent from a cultural height to people
of a low culture. During this descent, one faces hardships.
But in hardships one must remain steadfast, i.e. always
speak their truth.

1 Nine at the bottom. Darkening of the light. He lowers
his wings in flight. The superior man does not eat for
three days on his wanderings, but he has somewhere
to go. The host has occasion to gossip about him.

2 Six in the second position. Darkening of the

light injures him in the left thigh. He requires aid

with the strength of a horse. Good fortune.

3 Nine in the third position. Darkening of the light
during the hunt in the south. Their great leader

is captured. One must not expect perseverance too soon.
4 Six in the fourth position. He penetrates

the left side of the belly. One gets at the very

heart of the darkening of the light.

5 Sixin the fifth position. Darkening of the light

as with Prince Chi. Perseverance furthers.

The famous courtier Prince Chi chose solitude and

life among people of a foreign and less developed
culture over serving one whom he considered a tyrant.
Legend has it that he wrote the so-called Great

Plan. Chinese authors regard Chi as an archetype

of a person who deliberately distanced himself from
his possible glory and shared his knowledge with less
cultured people, but, nevertheless, was subsequently
glorified and ascended to a great height.

6 Six at the top. Not light but darkness. First you climb
up to heaven, then plunge into the depths of the earth.

lulian K. Shchutskii, The Chinese Classic of Changes.
| Ching. Abridged.
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