[Ba no3syHra B Hbro [xkepcu

[lBa n03yHra us opurnHanbHoM akumm KonnektmeHblx dericteuii "5 no3yHros (Bagan)" (3 oktabps
2017 r.) 6binM noBeweHbl BAONb pekn Maccauk, wTaT Hblo-AKepcu, B6AM3N MeCT, KoTopble
PobepT CMuTCcOH B cBOemM npoekTe 1967 roaa Hasean "namaTtHMkamm Maccamka" ("A Tour of the
Monuments of Passaic, New Jersey"). MepBblit N103yHr 6blA NOBeLWeH BAONAb 3anagHoro bepera
PeKn Ha Kpato bbiBLIEN NPUCTAHW, K tory oT mocTa Union Avenue Bridge:

In house no. 1 lived the Pleshanovs during the 1920s, in house no. 3 the Rachmanov family. In
house no. 11, the Chumakovs and Kiselevs once lived (B JOME Ne 1 B ABAAUATbIE rOAbl XXUINU
NNEWAHOBbI, B AOME Ne 3 — CEMbfl PAXMAHOBbIX. B AOME Ne 11 KOTOA-TO XW/IU
YYMAKOBbI 1 KUCENEBbI).

BTopoii no3yHr 6bln NoBeLeH BAO0b BOCTOYHOrO bepera peku, K cesepy oT mocta Union Avenue
Bridge, Hag pyKaBOM ApeHaXKHOro BOAOCTOKA:

In the neighbouring house of the German woman Wetzger, no.

6, a certain Padyuk lived, working in the dog kennel on Boulevard street (B COCEQAHEM JOME
Ne 6 Y HEMKW BELIFEP NPOXWBA/ HEKTO NAJIOK, PABOTABLUMIA B COBAYbEM
NMUTOMHMKE HA BY/1IbBAPHOW Y/TULIE).

Bo Bpems pasBeLlLMBaHMA 103YHIOB N3 NOPTAaTUBHOMN KONIOHKMN B PyKe O4HOrO U3 OPraHM3aTopos
BOCnpoussBoAnaacb GpoHorpamma, COCTOABLUAA W3 Tpex 4acTteil. [lepBoi 4YacTbto ABAANACA
ayanopasa us Buaeo opurnHanbHom akummn KO "5 nosyHros (Bagan)". Bropas yacTb npeacrasnsna
coboii 3anucb YteHna A. KoHaypom noambl Yunbsama Kapnoca Yunoamca "Matepcon”. TpeTba -
3anucb yteHma O. 3amMKUHOM TeKcTa AHgpes MoHacTbipcKoro "Teopusa oxugaHua'. B KoHue
akuum 3putenam Obinv  po3gaHbl  dakTorpaduMyeckme namuHaTbl: COMOCTaBleHWE BUAA
opurnHanbHoro mocta Union Avenue Bridge (dotorpadusa CMUTCOHA) M ero HblHEWHU BUa,
¢doTo HabanaawHWKa 3abopa Boonb pekn MNaccank co cnosom ATLAS, GoTO akBapuyma € KHMramm
"Robert Smithson: The Collected Writings" n "Ceprnes [MNocag u CrapoobpsadecTtso”,
penpoayKumMa KapTouKM gnsa cTepeockona ¢ n3obpaxkeHnem Cepruesa MNocaga ¢ penpoaykumen
(Ha obpaTHO cTopoHe) doTorpaduii ns opurmHanbHom nybamkaumm acce CmutcoHa "Tour of the
Monuments of Passaic", 3Hak "Welcome to Passaic County" K cesepy oT mocTta Union Avenue
Bridge 1 nopTpetr reHepana JladaiheTa, OOHapyKeHHbIA Ha O0OpaTHOM CTOPOHEe 3HaKa,
COMoCTaB/IeHMe anneropnyeckoro nemnsaxka Cambtoana Mopsa, aHanmsmpyemoro CMUTCOHOM B
€ro 3cce, M ner3arka HEM3BECTHOIO XYA0XKHUKA Havyana 20 Beka ¢ usobpakeHnem peku Maccauk.
Ewe oaHUM daKTorpapuyeckum ob6beKTOM OblI0 CONOCTAaBAEHNE YETbIPEX TEKCTOBbLIX KYCKOB:
oTpbiBKa M3 acce CmutcoHa "A Tour of the Monuments of Passaic, New Jersey", oTpbiBKa 13
KommeHTapusa A. MoHaCTbIpCKOro K akumu "5 nosyHros (Bagan)", a Tak»Ke nepeBogoB 3TUX ABYX
OTPbIBKOB Ha PYCCKWUI M aHTINIACKNIA A3bIKM COOTBETCTBEHHO. JIO3YHIM Obl/IM OCTaB/IEHbI HA MecTe
AencTeus.

25 ceHTabpa 2021 roga
lpaHuua r. Maccauk u r. Pasepdopa, peka MNaccaumk, WtaT Hbto-AOxkepcu, CLLUA
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KpacHble KpY»KKM — MecTa 103yHroB






Parsaic seams full of “holes” compared 1o New 1o run out of film,




That zero panorama seemed to contain ruins in
reverse, that is — all the new construction that would
eventually be built. This is the opposite of the
“romantic ruin” because the buildings don't fall into
ruin after they are built but rather rise into ruin
before they are built. This anti-romantic mise-en-
scéne suggests the discredited idea of time and many
other “out of date” things. But the suburbs exist
without a rational past and without the “big event” of
history. Oh, maybe there are a few statues, a legend,
and a couple of curious, but no past — just what
passes for the future. (Robert Smithson, 1967)

Kasanocw, 4To Hynesas naHopama npeacraensana
“PYMHBI HAOBOPOT”, TO ECTb BCe KOHCTPYKUMM,
KOTOpbIe KOrAa-To 6yAyT NOCTPOEHI. 3T0
BbIDAKEHME NPOTMBOMNO/IONKHO KPOMAHTHYECKUM
PyWHam», NOTOMY 4TO 3A3HUA HE Paspywaromcs,
NPeBspawanc 8 PyUHbI NOC/E TOTO, Kak OHU
MOCTPOEHbI, a 803pACMAKOM B PYUHBI ele 00 Toro,
KaK 6bITb NOCTPOEHHBIMK. 3Ta HEPOMaHTUYECKan
MU33HCLeHa NpeanonaraeT AUCKpPeAMTUPOBaHHYIO
MAEI0 BDEMEHU M MHOTUE ApYTHe «yCTapesLumen
noHATA. MpUropoas! cyuwecTsyior 6e3
PaUMOHANLHOTO NPOWAOTO U 6e3 «BonbWMX
COBBITUIA» MCTOPUM. Hy, KOHEYHO, Tam MoryT 6biTb
HECKONIbKO CTaTyii, Kakas-HUbyab nereHaa v napa
N0BONBITHBIX MECT, HO HET NPOLL/IONO — BMECTO Hero
TO/ILKO TO, YTO NpoasuraeTcs 8 byayuiee.

(Pobept CmutcoH, 1967)

W3BeCTHO, 4TO OT camoro Barana 11-12 sekos
OCTannCb TONLKO KyNbTOBbIE COOPYXXEHUA - CTyNbl 1
/ABOPLDI, @ CaM FOPOA-TOCYAAPCTBO,
NPEACTaBAAWMIA COBOW LUENOe MOpe AePEeBAHHBIX
AOMUKOB (C KUTENIAMM B HUX), PACNONOKEHHBIX
MEXAY 3TUMU CTYNamu 1 ABOPLAMM, A3BHO Ucue3
6e3 cnepa. Het a10ro "mopa” 1 Ha ypose
KpaeseA4ecKkoro AUCKYPCa, B OTAUYME OT utenei
TAKOro e TMNa AepeBaHHbIX AOMUKOB Cepmeaa
Mocapa, koTopble HacensioT "LWTaTHble croboap!”
KHUrY LLINaHbKOBOVA... B 3TOM COOTHECEHHOCTH ABYX
NPOCTPAHCTB 1 MUPOB KPOETCA KaKaa-To "wens” u
"6e3aHa" BpEMEHM 1 BePbl, XKMBOTO 1 MepTBOrO,
HaBCeraa yweAwero, yxoaauero u
NPOAO/MKAOWErOCA B HEU3BECTHOM HanpasneHun
Mupa niogeit n 6oros. (Andrei Monastyrski, 2017)

We know that what is left of Bagan of 11-12t
centuries are only religious constructions-stupas and
palaces, while the city-state itself which looked as a
sea of wooden houses (with residents in them)
located between the religious structures, has been
gone long time ago. Neither there is such a “sea” on
the level of the local history discourse, as opposed to
the Sergiev Posad houses with residents described by
Shpankova in her book... In this correlation of the two
spaces and myths, there lies a certain “gap” and
“abyss” of time and belief, the living and the dead,
the world of people and gods. Some of it has been
gone forever, while some is now leaving continuing
to move in an unknown direction.

(Andrei Monastyrski, 2017)




